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DEAR COLLECTORS 


This is one of the moments where | truly relish leading Phillips auction house 
in my position as Global Chairwoman and being able to present you the 
most exceptional and significant group of works by Lucie Rie and Hans 
Coper to ever come to auction. Originating from two major collections, 
that of Jane Coper and Cyril Frankel, these pieces stand as the definitive 
ceramics that mark the artistic partnership and life-long friendship between 
two masters of British Studio Ceramics. 


Both artists found refuge in Britain in the late 1930s. Rie, already an 
established potter, set up her home and workshop in Albion Mews, 
London. Without any prior ceramics training, Coper sought employment 
in Rie’s workshop. Over time, Coper gave Rie the confidence to break 
away from the prevailing style of the pottery scene during this period. 
This led to her completely new approach to ceramics, producing instantly 
recognisable bowls and vases with unique, timeless forms and often a 
strong use of colour. 


Coper's creations leaned towards large, powerfully thrown forms, which 
due to declining health, scaled down to a more manageable size later 
in life. His final group of works, collectively known as the ‘Cycladic’ 
series, are rare and finely crafted pieces. To have the opportunity to 
offer seven ‘Cycladic’ forms and show them together for the first time 
is truly exciting. 


With my best wishes 


uhia‏ .مل 


Cheyenne Westphal 
Global Chairwoman 


The sale features a curated selection of 106 standout lots, including some of the 
most important ceramics ever created by Rie and Coper. What sets these two 
collections apart is that the pieces are linked to the personal lives and close 
partnership between the artists. The sheer magnitude of these two collections, 
where the lives of the two artists are entwined with those of Jane Coper and Cyril 
Frankel, is extraordinary. A perfect example of this camaraderie is epitomised in 
a small bowl by Rie which bears the sgraffito inscription: ‘FOR HANS COPER 
CHRISTMAS 1949 FROM HIS BOSS LUCIE RIE ALL DEBTS CANCELLED’ 
(Lot 314). The dedication reveals the closeness of their friendship. 


So many of the outstanding works on offer have wonderful stories attached to 
them. One of my personal favourites can be found in the 1982 Lucie Rie BBC 
Omnibus programme, directed by Cyril Frankel and narrated by Sir David 
Attenborough, which coincided with Rie’s 80th birthday and a major retrospective 
exhibition of her work at the Sainsbury Centre for Visual Arts and the Victoria 
and Albert Museum. The documentary captures Rie in her studio, engaging in 
her craft and discussing her artistic endeavours. An exciting moment occurs 
when Rie retrieves a pink footed bowl (Lot 306) from the kiln, presenting it to 
Attenborough, who admires it with the exclamation ‘That’s a stunner!’ 


| invite you to join us for this unmissable exhibition at 30 Berkeley Square 
from 25 October - 1 November to view these magnificent collections in 
person, or view the sale online at Phillips.com. 


OJane Coper. 


THE PERSONAL POTS: THE JANE COPER 
AND CYRIL FRANKEL COLLECTIONS 


By David Whiting 


There is simply no precedent for these two major collections of Lucie Rie's 
and Hans Coper’s work, ones intimately connected with such significant 
protagonists at the very heart of these two potters lives. It is a legacy in pots 
which marks and delineates artistic partnerships, specifically that of Jane 
Coper with her husband Hans of course, and then with their life-long friend 
Lucie Rie, as well as Cyril Frankel's own close association with Lucie, and his 
deep admiration for what Hans achieved. Here are objects inextricably linked 
with the personal lives of these artists. We have many of the definitive forms 
here, with some pieces that are unique and unrepeated. In Jane Coper's case 
they were the Coper pots which she and Hans lived with daily, favourites, 
perhaps prototypes or one-offs, some that were kept and valued but 
developed in other ways. And then there were the many treasured gifts from 
Lucie over the years. 


Cyril Frankel too had an unerring eye, and after his initial purchases, many of 
his pots by Lucie were presents from her that marked special occasions in 
his life. He eventually acquired choice works of Coper’s that complemented 
these, appreciating both potters’ nuanced understanding of what clay 
could achieve, and how their work was as much grounded in tradition as it 
was about twentieth century space and living. Cyril too owned pieces we 
have rarely if ever seen elsewhere, with surprises which add much to our 
knowledge. And both of them, Jane through her poetic photography, and 
Cyril through his curation and writing, did much to influence and shape our 
appreciation of Lucie’s and Hans’s achievement. Jane's images, filling various 
publications, particularly the two important biographies about the potters 
written by Tony Birks in the 1980s, are definitive interpretations, and Cyril, in 
his later life, saw it as his mission to promote and celebrate figures who had 
helped bring such a refreshingly Modernist, very European aesthetic into 
British cultural life. 


Jane Coper (1932-2022) was born in London, the daughter of Barbara 
Nicholson (1906-1978), the distinguished botanical illustrator, well known 
for her familiar books on flowers and trees for Oxford University Press. 
Jane attended the Elmhirsts’ progressive school at Dartington in Devon, 
where she met her first husband Ulf Simon Gate, successively a TT 
motorcycle racer and commercial pilot, and they subsequently began 
a family, but the marriage was brief. She went to study photography at the 
London College of Printing, at which time, in 1954, she first met Hans, then 
still working with Lucie Rie at her Albion Mews pottery, near Marble Arch. 


She became a regular visitor here, and found in Hans a willing model for 
her photographic portraiture, giving Jane the practice she needed, and the 
rest of us some insightful early images of the attractive young potter. It was 
to lead in the following years to an extraordinary body of photographs not 
only of the man, but more specifically a record of his art as it was made and 
completed, and of his working environment too. These meditative pictures 
went beyond documentation, conveying the filtered light, atmosphere and 
detail of his successive studios. There was a particular softness about her 
lens which gave a true sense of these pots' enigmatic qualities, and how they 
could enrich and enhance their settings. When seen in haunting multiples, in 
richly toned black and white, his pots took on added sculptural dimensions, 
standing in their own silence. These were aspects she brought to Lucie's 
work too, Jane's intuition conveyed a texture that showed an appreciation 
of the more mysterious elements of shape and surface, and of how each 
piece related to and complemented another. These objects had a presence, 
strong in isolation, but memorable too in collective conversational groupings. 


Jane's close visual chronicling of Hans's pots as they evolved indicated 
how much her life was now devoted to his work and well-being. Her own 
professional career, as Jane Gate, inevitably came second, but after 
leaving college she worked for some years as a freelance photographer 
in advertising, illustrating magazine food recipes for example, as well as 
book projects that included illustrating a school’s literary anthology, Come 
Down and Startle (1968), and, much later, a more personal project with 
Adrian Slack, Carnivorous Plants (2000), reflecting a life-long love of 
botanical subjects she had inherited from her mother. In 1963 she made 
a memorable trip to Japan and India, using her camera to document 
these countries, the everyday life, the people and places. At home 
she helped to create a wonderfully idyllic upbringing for her children, 
particularly after she fulfilled her long-held wish to move from London to 
the country, the family settling in Frome in Somerset in 1967. This place 
gave Hans more privacy, and she could concentrate on her weaving 
and gardening, the rearing of goats, and the welcoming of their many 
friends, including Lucie Rie of course. Jane and Hans finally married in 
1974, and after his death seven years later, she eventually returned to 
live in her late mother’s old house in Donhead St Mary, on the borders 
of Wiltshire and Dorset, continuing to take photographs for personal 
pleasure, and enjoying her famous family of dogs, who accompanied 
her to a final home near Bath. 


O Jane Coper. 


Lucie Rie, Hans Coper and Jane Gate at Spring Gardens, Frome, 
Somerset, 1972. O Photography by Stella Snead. From the Crafts 
Study Centre, University for the Creative Arts, RCC/3/6. 


O Jane Coper. 


Jane was a highly spirited, perceptive and straight-talking woman who 
was also extremely generous and funny. She had a self-effacement 
that deflected any focus on her own life and contribution. Other people 
were more important. Typically, when Lucie Rie died in 1995, she got 
to the heart of the matter about her old friend, saying ‘Lucie did not 
waste anything. Not just material things, but also her time, energies 
and emotions. She said “| am a potter, what else shall | do?” Could this 
discipline be the secret of how she had time for us and still time for her 
amazing pots? Lucie's explanation was “but | am never tired when | make 
pots”. Then in 2020, previously unseen photographs of Jane's formed 
the basis of the catalogue accompanying the centenary exhibition, Hans 
Coper 100, at the Ashmolean Museum, Oxford, several loans to which 
are now in the present sale. Again the images, of pots finished or in the 
making, some with Hans in shot, demonstrated her special empathy, 
her ability to give evocative insight into an artist's sense of workplace, into 
their broader creative world and imagination. 


Cyril Frankel (1921-2017) had a long and distinguished career as a director 
and filmmaker before he became involved in studio ceramics. However the 
seed was very much sown in earlier years, when he purchased a piece of 
Lucie Rie's work from the Berkeley Galleries in London in 1953, and, taken by 
a friena, he first met her at Albion Mews the following week. So his collecting 
started. Born in Stoke Newington, London, his role as a director began 
soon after he was de-mobbed from the army, establishing himself in the 
1950s with documentaries made for the Crown Film Unit. In 1954 came his 
first feature, Devil on Horseback, starring Googie Withers, which launched 
a prolific film career. It was closely followed by his pioneering drama 
documentary, Man of Africa, in 1954, shot in Uganda and the first British 
film to feature an all-Black cast. Other projects included No Time for Tears 
with Anna Neagle (1957), and On the Fiddle (1961), with an early role for Sean 
Connery. He directed both drama and comedy into the 1960s, the former 
including some off-beat horror for Hammer, notably The Witches (1966), as 
well as moving into more television with shows such as Gideon's Way and 
The Avengers, and at the end of that decade the equally cultish Randall and 
Hopkirk, Deceased. He then directed episodes of other series now enjoying 
a similar revival of interest. These included Jason King, which starred the late 
Peter Wyngarde, and The Adventurer, featuring Gene Barry. He was proud 
of Timelash, a technically complex episode of the science fiction show UFO, 
which involved - quite literally - putting the actors in a state of suspended 
animation in one sequence. In 1975 came another movie, a spy thriller, 
Permission to Kill, with Ava Gardener and Dirk Bogarde. Later in life he was 
to concentrate on another love, occasional theatre direction. 


Cyril was a pioneer in arts coverage, working on the BBC’s acclaimed 
flagship Monitor series (1958-65), which provided a good basis for his 
cultural documentaries in the 1980s, subjects that included the Old Vic 
Theatre, the music of Fauré, and then in 1982, his memorable BBC Omnibus 
film about Lucie Rie, made to coincide with her retrospective at the 
Sainsbury Centre and the Victoria and Albert Museum (in which the 
following works featured: Lot 301 Lucie Rie Small footed bowl, Lot 303 
Lucie Rie Vase with flaring lip, Lot 306 Lucie Rie Footed bowl, Lot 355 
Lucie Rie Vase, Lot 357 Lucie Rie Large rounded bowl, Lot 371 Lucie Rie 
Early squared pot and Lot 375 Lucie Rie Oval cylindrical vase). Presented 
by David Attenborough, Cyril's film not only gave insights into Lucie’s 
character and her working approach, but like Jane Coper’s pictures, it 
evoked the special atmosphere of her London studio, silent and hidden 
justafew minute’s walk from the busy Edgware Road. Itwas aplace where her 
daily almost meditative dedication to the art of pottery had been practised 
over forty years. And so Cyril’s established interest in studio pots and his 
flare for promotion led to a second career, initially working as a ceramics 
consultant for Christie’s and Sotheby’s. He was particularly keen to 
reintroduce regular specialist sales that were entirely devoted to modern 
potters, and began organising more ambitious auctions after he moved 
to Bonhams in 1988, projects in which Lucie and Hans would be the star 
players, along with other important makers like Bernard Leach, Shöji 
Hamada and Michael Cardew, as well as students of Lucie’s and Hans’s 
such as lan Godfrey, Ewen Henderson and Elizabeth Fritsch. 


© Jane Coper / Estate of the Artist. 
© Jane Coper / Estate of the Artist. 
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Cyril Frankel, Jane Coper and Lucie Rie at Lucie Rie's retrospective exhibition at 
the Sainsbury Centre for Visual Arts 1981. Featuring Lot 406 Lucie Rie Late mallet- 
shaped vase, Lot 310 Lucie Rie Footed bowl and Lot 306 Lucie Rie Footed bowl. 
© Sainsbury Centre, UEA / Estate of the Artist. 


‘Lucie Rie was virtually angelic. 

The beauty that she was putting out 
into the world, was only a reflection 
of her own spirit. 


CYRIL FRANKEL 


With his informative and generously illustrated catalogues and his belief that, 
with his sense of theatre, sales should be great events, Cyril was putting 
contemporary work centre stage, and he began to achieve record prices 
for Lucie and Hans in particular. This activity generated various important 
curation projects in the years ahead, beginning with a beautifully presented 
show in Japan, Issey Miyake Meets Lucie Rie, in 1989, which was designed by 
Tadao Ando. There followed a display at the Sainsbury Centre, Norwich and 
Fitzwilliam Museum, Cambridge concerning Lucie’s and Hans's significance 
as Catalysts, Lucie Rie, Hans Coper and their Pupils (1990), though the 
exhibition was more about looser influence than any direct teaching 
relationships. It was an idea that was subsequently developed in Cyril's 
book about the Lisa Sainsbury Collection, Modern Pots; Hans Coper, Lucie 
Rie and their Contemporaries, published in 2000. In 1994 he co-curated 
an exhibition atthe Metropolitan Museum of Art, New York, Lucie Rie and 
Hans Coper - Masterworks by Two British Potters. Three years later, after 
her death, he was to organise the poignant sale of the remaining contents 
of Lucie's studio. Then finally, in 1999, the year he became a consultant at 
Phillips, there was Lucie Rie Gebrannte Erde at MAK, Vienna, the place of her 
birth. It was in a sense Lucie Rie coming home, as she had resisted exhibiting 
there after leaving the city in 1938. 


No one who met Cyril Frankel, who finally retired in 2001, is likely to forget him. 
He was something of an impresario and showman who threw a great deal of 
energy into his projects. He was a complex man who possessed a quick wit, 
someone also capable of great kindness and sensitivity. He brought his acute 
visual and directorial skills to the art world too, and the pots we see here reflect 
the high standard of his personal commitment to clay and what it, in the hands 
of its finest practitioners, could offer, and he wanted to share this with us all. 


The author is much indebted to Kevin Gate for his assistance in the writing 
of this essay. 


Property from the Estate of Jane Coper 


301. 
LUCIE RIE 1902-1995 


Small footed bowl 


1973-1974 

Porcelain, pink band over inlaid lines, golden manganese and unglazed 
bands. 

7 cm (2 3/4 in.) high, 10 cm (3 7/8 in.) diameter 

Impressed with artist’s seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 e 
plus Buyers Premium and VAT, ARR applies* 


A Lucie Rie pot seems, in its completeness, 
to be truly “the still point of the turning world 


DOUGLAS HILL 


PROVENANCE 
Jane and Hans Coper 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual 
Arts, Norwich, November 1981; The Victoria and Albert Museum, London, 
17 February-28 March 1982, item 159 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 82 


The present lotis featured in the BBC Omnibus documentary Lucie Rie, directed 
by Cyril Frankel and presented by Sir David Attenborough, 1982, which coincided 
with Rie’s 80th birthday and a major retrospective exhibition of her work at the 
Sainsbury Centre for Visual Arts, Norwich and the Victoria and Albert Museum, 
London, [00:06:19-00:06:21]. 


999 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


302. 
HANS COPER 1920-1981 


Large ‘Spade’ form 

circa 1967 

Stoneware, layered white porcelain slips and engobes over a textured 
and incised body, the lip and interior with a manganese glaze. 

32 x 22 ×13 cm (12 5/8 x 8 5/8 x 5 1/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£60,000-80,000 $73,700-98,300 €69,200-92,300 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, front cover for a similar example 


‘In Coper’s work, one can see not so much the 
quality of serenity as a kind of balanced tension’ 


DOUGLAS HILL 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


303. 
LUCIE RIE 1902-1995 


Vase with flaring lip 


1980-1981 

Porcelain, bright golden glaze, terracotta bands crossed with linear 
sgraffito and blue inlay design. 

23x12x12 cm (9 x 4 3/4x 4 3/4 in.) 

Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual 
Arts, Norwich, November 1981; The Victoria and Albert Museum, London, 
17 February-28 March 1982, item 38 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 62 


The present lot is featured in the BBC Omnibus documentary Lucie Rie, directed 
by Cyril Frankel and presented by Sir David Attenborough, 1982, which coincided 
with Rie’s 80th birthday and a major retrospective exhibition of her work at the 
Sainsbury Centre for Visual Arts, Norwich and the Victoria and Albert Museum, 
London, [00:21:01-00:21:04]. 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 
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Property from the Estate of Jane Coper 


304. 
HAN 5 co PER 1920-1981 


White ‘Cycladic Arrow’ form 


1976 

Stoneware, layered porcelain slips and engobes, the interior with a 
manganese glaze, the base with a black glaze over a textured body. 
34x5x5 cm (13 3/8 x17/8x17/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£180,000-240,000 $221,000-295,000 €208,000-277,000 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

‘Hans Coper, 1920-1981 - Memorial Collection’, Sainsbury Centre for 
Visual Arts, Norwich, January-19 September 1983; Hetjens Museum 
(Deutsches Keramikmuseum), Düsseldorf, 15 January-18 March; Boijmans 
Van Beuningen Museum, Rotterdam, 1 April-20 May; Serpentine Gallery, 
London, 7 June-15 July 1984 

“Hans Coper 100’, Ashmolean Museum, Oxford, 17 October 2020 — 

26 September 2021 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 199 
Hans Coper 100, exh. cat., Ashmolean Museum, Oxford, 2020, illustrated p. 39 


Property from the Estate of Jane Coper 


305. 
HANS COPE R 1920-1981 


Black ‘Cycladic Arrow’ form 


1976 

Stoneware, black glaze. 
36x5x5cm (14 1/8 x1 7/8 x 17/8 in.) 
Impressed with artist’s seal. 


ESTIMATE 
£180,000-240,000 $221,000-295,000 €208,000-277,000 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

‘Hans Coper’, Hetjens Museum (Deutsches Keramikmuseum), Düsseldorf, 

16 January - 7 April 1980 

‘Hans Coper, 1920-1981- Memorial Collection’, Sainsbury Centre for Visual Arts, 
Norwich, January-19 September 1983; Hetjens Museum (Deutsches Keramikmuseum), 
Düsseldorf, 15 January-18 March; Boijmans Van Beuningen Museum, Rotterdam, 

1 April-20 May; Serpentine Gallery, London, 7 June-15 July 1984 

‘Lucie Rie/Hans Coper: Masterworks by Two British Potters’, The Metropolitan 
Museum of Art, New York, 15 November 1994-21 May 1995, C56 

“Hans Coper 100’, Ashmolean Museum, Oxford, 17 October 2020 - 26 September 2021 


LITERATURE 

J. Stewart Johnson, Lucie Rie/Hans Coper: Masterworks by Two British Potters, exh. 
cat, The Metropolitan Museum of Art, New York, 1994, illustrated p. 20 

Hans Coper 100, exh. cat., Ashmolean Museum Oxford, 2020, illustrated p.39 


© Jane Coper / Estate ofthe Artist. 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at amaximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 
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Property formerly inthe Collection of Cyril Frankel 


306. 
LUCIE RIE 1902-1995 


Footed bowl 


1981 

Porcelain, inlaid pink radiating lines, turquoise band, golden manganese 
lip, foot and well. 

10 cm (3 7/8 in.) high, 22 cm (8 5/8 in.) diameter 

Impressed with artist's seal. 


ESTIMATE 
£50,000-70,000 $61,500-86,000 €57,700-80,800 +# 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Cyril Frankel, acquired directly from the artist, 1981 
Private collection 


EXHIBITED 

‘Issey Miyake meets Lucie Rie’, Sogetsu Gallery, Tokyo, 10 May-7 June; 

The Museum of Oriental Ceramics, Osaka, 27 June-30 July 1989, item 84 
‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 

20 February-26 May 1997, cat. 15.19 

‘Lucie Rie, Hans Coper, and Their Pupils’, Sainsbury Centre for Visual Arts, 
Norwich, 2 October-16 December 1990; The Fitzwilliam Museum, Cambridge, 
22 January-1 April 1991, item 29 


LITERATURE 

Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery, Tokyo, 
1989, illustrated plate 36, p. 114 

Thomas Hoving, ‘Serene Genius’, Connoisseur Magazine, November 1989, 
illustrated pp. 148-49 

Cyril Frankel, ed., Lucie Rie, Hans Coper, and Their Pupils, exh. cat., Sainsbury 
Centre for Visual Arts, Norwich, 1990, p. 25 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, listed p. 148 

Emmanuel Cooper, Lucie Rie: Modernist Potter, New Haven and London, 2012, 
illustrated plate 89 


The present lot is featured in the BBC Omnibus documentary Lucie Rie, 
directed by Cyril Frankel and presented by Sir David Attenborough, 1982, 
which coincided with Rie’s 80th birthday and a major retrospective exhibition 
of her work at the Sainsbury Centre for Visual Arts, Norwich and the Victoria 
and Albert Museum, London. In the film, Rie takes the present lot, Footed bowl, 
out of the kiln and hands it to Attenborough who remarks: “That's a stunner”, 
[00:19:31-00:20:02]. 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


307. 
HAN 5 co PER 1920-1981 


Large dish 


circa 1955 

Stoneware, layered manganese glaze and white slip with a carved 
abstract bird design, beneath a clear glaze. 

10 cm (3 7/8 in.) high, 42 cm (16 1/2 in.) diameter 

Impressed with artist's seal. 


ESTIMATE 
£80,000-120,000 $98,300-147,000 €92,300-138,000 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 

Margreet Eijkelenboom-Vermeer, The Essential Potness: Lucie Rie and 
Hans Coper in the Museum Boijmans Van Beuningen, Rotterdam, 2014, 
illustrated p. 28 

Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 95 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property formerly in the Collection of Cyril Frankel 


308. 
LUCIE RIE 1902-1995 


Vase with flaring lip 


1979 

Mixed clays producing an integral pink, turquoise and beige spiral 
beneath the glaze. 

35 x 15.5 x 14.5 cm (13 3/4 x 6 1/8 x 5 3/4 in.) 

Impressed with artist's seal. 


ESTIMATE 
£30,000-50,000 $36,900-61,500 €34,600-57,700 ٭٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Lucie Rie 

Cyril Frankel, acquired from the above, after 1989 
Private collection 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 27 

‘Issey Miyake meets Lucie Rie’, Sogetsu Gallery, Tokyo, 10 May-7 June; 
The Museum of Oriental Ceramics, Osaka, 27 June-30 July 1989, cat. 61 
‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 
20 February-26 May 1997, cat. 11.5 


LITERATURE 

John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 51 
Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery, Tokyo, 
1989, illustrated plate 45 

Thomas Hoving, ‘Serene Genius’, Connoisseur Magazine, November 1989, 
illustrated p. 146 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, illustrated p. 91 


In 1987, a set of four commemorative stamps was issued by Royal Mail to mark 
the centenary of the birth of Bernard Leach, regarded as the father-figure of the 
Studio Ceramics movement in Britain and to celebrate British Studio Pottery. 
The set included a work by Hans Coper, Elizabeth Fritsch and Bernard Leach 
as well as the present Vase with flaring lip by Lucie Rie. 


Dame Lucie Rie, 1988 
©Tony Evans / Timelapse 
Library Ltd. / Getty Images. 
©Tony Evans / Timelapse 
Library Ltd. / Getty Images. 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property of Martin Gate 


309. 
HANS COPER 1920-18 


Monumental ovoid pot 


circa 1968 

Stoneware, layered porcelain slips and engobes over a textured body, 
the interior with amanganese glaze. 

43 x 36 x 38 cm (16 7/8 x 14 1/8 x 14 7/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£150,000-200,000 $184,000-246,000 €173,000-231,000 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 
Gifted from the above to the present owner, circa 2009 


Lot 309 Hans Coper Monumental ovoid pot 
Lot 313 Lucie Rie Set of 7 graduated jugs 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property formerly in the Collection of Cyril Frankel 


310. 
LUCIE RIE 1902-1995 


Footed bowl 


circa 1982 

Porcelain, green glaze with golden bronze running rim. 
7.5 cm (2 7/8 in.) high, 14.3 cm (5 5/8 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£30,000-50,000 $36,900-61,500 €34,600-57,700 té 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Cyril Frankel, acquired directly from the artist, circa 1982 
Private collection 


EXHIBITED 

‘Issey Miyake meets Lucie Rie”, Sogetsu Gallery, Tokyo, 10 May-7 June; 

The Museum of Oriental Ceramics, Osaka, 27 June-30 July 1989, item 91 
“Lucie Rie, Hans Coper, and Their Pupils’, Sainsbury Centre for Visual Arts, 
Norwich, 2 October-16 December 1990; The Fitzwilliam Museum, Cambridge, 
22 January-1 April 1991, cat. 41 

“Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 

20 February-26 May 1997, cat. 15.20 


LITERATURE 

Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery, 
Tokyo, 1989, illustrated p. 116 

Cyril Frankel, ed., Lucie Rie, Hans Coper, and Their Pupils, Sainsbury Centre 
for Visual Arts, Norwich, 1990, illustrated front cover, p. 31 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, illustrated p. 115 

Emmanuel Cooper, Lucie Rie: Modernist Potter, New Haven and London, 
2012, illustrated plates 89, 99 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


311. 
HANS COPER 1920-1981 


‘Sack and Disc’ form 


circa 1972 

Stoneware, layered porcelain slips and engobes over atextured body 
with two painted manganese cross designs, the disc and interior with a 
manganese glaze. 

15.5 x 12x 11.5 cm (6 1/8 x 4 3/4 x 4 1/2 in.) 

Impressed with artist's seal. 


ESTIMATE 
£60,000-80,000 $73,700-98,300 €69,200-92,300 té 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Christie's, London, ‘Studio Pottery’, 23 November 1999, lot 169 
Private collection 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 168 for a similar example 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property formerly in the Collection of Cyril Frankel 


312. 
LUCIE RIE 1902-1995 


Oval bowl 
circa 1980 


Stoneware, heavy volcanic white and yellow flowing glazes. 


10.6 x 20.5 x 16.2 cm (4 1/8 x 8 1/8 x 6 3/8 in.) 
Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 +4 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Cyril Frankel, acquired directly from the artist, circa 1980 
Private collection 


EXHIBITED 

‘Issey Miyake meets Lucie Rie’, Sogetsu Gallery, Tokyo, 10 May-7 June; 

The Museum of Oriental Ceramics, Osaka, 27 June-30 July 1989, item 75 
‘Lucie Rie, Hans Coper, and Their Pupils’, Sainsbury Centre for Visual Arts, 
Norwich, 2 October-16 December 1990; The Fitzwilliam Museum, Cambridge, 
22 January-1 April 1991, item 57 

‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 

20 February-26 May 1997, cat. 15.22 


LITERATURE 

Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery, 
Tokyo, 1989, illustrated plates 14, 15 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, listed p. 148 

Cyril Frankel, Lucie Rie, Hans Coper, and Their Pupils, Sainsbury Centre for 
Visual Arts, Norwich, 1990, illustrated p. 39 

Tony Birks, Lucie Rie, Catrine, 2009, p. illustrated p. 123 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


313. 
LUCIE RIE 1902-1995 


Set of 7 graduated jugs 


circa1940 

Earthenware, the interior with a white glaze. 
Largest: 12 cm (4 3/4 in.) high 

Smallest: 5.3 cm (2 1/8 in.) high 

Each incised LR. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Stanley North, acquired directly from the artist, circa 1940 
Lucie Rie, gifted from the above, circa 1940 

Jane Coper, circa 1995 


LITERATURE 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, 
exh. cat., Barbican Art Gallery, London, 1997, illustrated p. 19 
Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 219 
Emmanuel Cooper, Lucie Rie: Modernist Potter, New Haven 
and London, 2012, illustrated plate 88 


1 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable کا‎ dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


314. 
LUCIE RIE 902005 


‘All debts cancelled’ bowl 


1949 

Porcelain with shiny white glaze, the lip with a sgraffito personalisation 
through a band of manganese glaze. 

41cm (15/8 in.) high, 10.1 cm (3 7/8 in.) diameter 

Impressed with artist’s seal. Inscribed FOR HANS COPER CHRISTMAS 
1949 FROM HIS BOSS LUCIE RIE ALL DEBTS ARE CANCELLED. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 # 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Hans Coper, gifted directly from the artist, December 1949 
Jane Coper, by descent, 1981 


EXHIBITED 
‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, 
London, 20 February-26 May 1997, cat. 17.7 


LITERATURE 
Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, illustrated p. 127 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


315. 
LUCIE RIE 1021005 


29 buttons and brooches 


circa 1948 

Press-moulded or hand-modelled earthenware, 
glazes. 

Largest: 6.4 cm (21/2 in.) 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, 
some illustrated p. 87 


Property from the Estate of Jane Coper 


316. 
LUCIE RIE 902-005 


Bowl 


1950 

Stoneware, transparent blue glaze and dark lip. 

6 cm (2 3/8 in.), 18 cm (7 1/8 in.) 

Impressed with Bimini London workshop mark and 
artist's seal (obscurea). 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of Earthenware, 
Stoneware and Porcelain 1926-1967”, The Arts Council 
Gallery, London 15 July-12 August; The Midland Group 
Galleries, Nottingham, 26 August-9 September; The 
City Art Gallery, Bristol, 7-29 October 1967, cat. 40 
“Lucie Rie Gebrannte Erde’, MAK, Vienna, 14 July-12 
September 1999, item 10 


LITERATURE 

Lucie Rie: A Retrospective Exhibition of Earthenware, 
Stoneware and Porcelain 1926-1967, exh. cat., 

The Arts Council Gallery, London, 1967, listed p. 18 


Property from the Estate of Jane Coper 


317. 
LUCIE RIE 102: 


Oval bowl 


1950 

Stoneware, looping incised lines, transparent blue 
and indigo glazes. 

6x 14x 13cm (23/8x51/2x5 1/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967”, 
The Arts Council Gallery, London 15 July-12 August; 
The Midland Group Galleries, Nottingham, 

26 August-9 September; The City Art Gallery, 
Bristol, 7-29 October 1967, cat. 41 


LITERATURE 

Lucie Rie: A Retrospective exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967, 
exh. cat., The Arts Council Gallery, London, 1967, 
listed p. 18 


Property from the Estate of Jane Coper 


318. 
HANS COPER 20-108: 


Large bowl 


1956 

Stoneware, layered porcelain slips over a textured 
body, sgraffito design in the well and manganese 
rim. 

12 cm (4 3/4 in.) high, 41 cm (16 1/8 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 

£60,000-80,000 $73,700-98,300 
€69,200-92,300 & 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Property from the Estate of Jane Coper 


319. 
HANS COPER 19201981 


Large early vase 


circa 1956 

Stoneware, layered porcelain slips and engobes 
over atextured and incised body, the lip and interior 
with a manganese glaze. 

36 cm (14 1/8 in.) high, 21 cm (8 1/4 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 

£40,000-60,000 $49,200-73,700 
€46,100-69,200 & 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Hans Coper Retrospective: Innovation in 20th- 
Century Ceramics’, The Museum of Ceramic Art, 
Hyogo, 12 September-29 November 2009; 

The Museum of Contemporary Ceramic Art, The 
Shigaraki Ceramic Cultural Park, 13 March-17 June; 
Panasonic Electric Works, Shiodome Museum, 
Tokyo, 26 June-5 September; Museum of Modern 
Ceramic Art, Gifu, 18 September-23 November 
2010; Iwate Museum of Art, Iwate, 4 December 
2010-13 February 2011; Shizuoka City Museum 

of Art, Shizuoka, 9 April-26 June 2011, item 5 


LITERATURE 

Hans Coper Retrospective: Innovation in 20th 
Century Ceramics, exh. cat., The Museum of 
Ceramic Art, Hyogo, 2009, illustrated pp. 50, 174 
Emmanuel Cooper, Lucie Rie: Modernist Potter, 
New Haven and London, 2012, illustrated plate 49 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property formerly inthe Collection of Cyril Frankel 


320. 
LUCIE RIE 1902-1995 


Early bowl 


circa 1956 

Porcelain, manganese glaze with bands of diagonal overlapping 
sgraffito designs repeated inside and out. 

12.8 cm (5 in.) high, 20.6 cm (8 1/8 in.) diameter 

Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 +4 
plus Buyers Premium and VAT, ARR applies* 


BERKELEY “GALLERIES 


20 DAVIES STREET, W.1. Tel, Mayfair 2450 


EXHIBITION 


OF 


PORCELAIN AND 
STONEWARE 


LUCIE RIE and HANS COPER 


16 OCTOBER —. 10 NOVEMBER 


The Exhibition will be opened by 
OVE ARUP, Esq., CBE: 


on 


TUESDAY, 16 OCTOBER at 4.30 p.m. 


DAILY 10-6 SATURDAY 10-1 


Light Refreskments The honour of your company is requested 


PROVENANCE 

Berkeley Galleries, London, 1956 
Cyril Frankel 

Private collection 


EXHIBITED 

‘Exhibition of Porcelain and Stoneware by Lucie Rie and Hans Coper’, 
Berkeley Galleries, London, 16 October-10 November 1956 

‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 
20 February-26 May 1997, cat. 5.16 


LITERATURE 
Margot Coatts, ed., Lucie Rie 8 Hans Coper: Potters in Parallel, exh. 
cat., Barbican Art Gallery, London, 1997, listed p. 136 


Invitation to the ‘Exhibition of Porcelain and Stoneware by Lucie Rie and 
Hans Coper’, Berkeley Galleries, London, 16 October - 10 November 1956, 
where the present lot was exhibited. 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


1٭- 


Se 
= 


Property from the Estate of Jane Coper 


321. 
LUCIE RIE 1902-1995 


Umbrella handle 


1940s 
Stoneware, manganese glaze with sgraffito design. 
10 x 2 x2 cm (3 7/8 x 3/4 x 3/4 in.) 


ESTIMATE 
£1,500-2,000 $1,800-2,500 €1,700-2,300 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 86 


Property from the Estate of Jane Coper 


322. 
LUCIE RIE 1902-1995 


Umbrella handle 
1940s 


Stoneware, manganese glaze with sgraffito design. 


1x3x3cm(23/4x11/8 x11/8 in.) 


ESTIMATE 
£1,500-2,000 $1,800-2,500 €1,700-2,300 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, p. 86 for 
comparable handles 


Property from the Estate of Jane Coper 


323. 
LUCIE RIE 1902-1995 


Oval dish 


circa 1968 

Stoneware, manganese glaze with grid sgraffito. 
4x13 x 11cm (15/8 x5 1/8 x 4 3/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£3,000-4,000 $3,700-4,900 €3,500-4,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


324. 
LUCIE RIE 1902-1995 


Early vase with flattened body 


circa 1957 

Porcelain, manganese and blue glazes with 
sgraffito. 

22x7x5cm (85/8 x 2 3/4 x17/8 in.) 
Impressed with artist's seal. 


ESTIMATE 

£20,000-30,000 $24,600-36,900 
€23,100-34,600 é 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane and Hans Coper 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967”, 
The Arts Council Gallery, London 15 July-12 August; 
The Midland Group Galleries, Nottingham, 26 
August-9 September; The City Art Gallery, Bristol, 
7-29 October 1967, cat. 81 

“Lucie Rie & Hans Coper: Potters in Parallel’, Barbican 
Art Gallery, London, 20 February-26 May 1997, item 7.6 
“Lucie Rie: A Survey of her Life and Work’, Sainsbury 
Centre for Visual Arts, Norwich, November 1981; 

The Victoria and Albert Museum, London, 17 February- 
28 March 1982, item 99 

‘Lucie Rie’, Crafts Council, London, 30 January- 

5 April 1992, item 16.12 


LITERATURE 

Lucie Rie: A Retrospective Exhibition of Earthenware, 
Stoneware and Porcelain 1926-1967, exh. cat., 

The Arts Council Gallery, London, 1967, listed p. 20 
John Houston, ed., Lucie Rie: A Survey of her Life 
and Work, exh. cat., Crafts Council and The Victoria 
and Albert Museum, London, 1981, p. 74 

Margot Coatts and Nigel Wood, Lucie Rie, exh. cat., 
Crafts Council, London, 1992, listed n.p. 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters 
in Parallel, exh. cat., Barbican Art Gallery, London, 
1997, illustrated p. 76 


Property from the Estate of Jane Coper 


325, 
LUCIE RIE 1902-1995 


Small conical bowl 


1951 

Porcelain, clear glaze, manganese band with 
diagonal sgraffito. 

7 cm (2 3/4 in.) high, 12 cm (4 3/4 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£5,000-7,000 $6,100-8,600 €5,800-8,100 # 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967’, 
The Arts Council Gallery, London 15 July-12 August; 
The Midland Group Galleries, Nottingham, 26 
August-9 September; The City Art Gallery, Bristol, 
7-29 October 1967, cat. 235 


LITERATURE 

Lucie Rie: A Retrospective Exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967, 
exh. cat., The Arts Council Gallery, London, 1967, 
listed p. 28 


Property from the Estate of Jane Coper 


326. 
LUCIE RIE 1902-1995 


Vienna period small ‘jardinière’ 


circa 1935 

Earthenware, flowing amber glazes. 

10 cm (3 7/8 in.) high, 14 cm (5 1/2 in.) diameter 
Impressed with artist’s seal. 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 e 
plus Buyers Premium and VAT, ARR applies* 


*The amount of Buyer's Premium, VAT and, if applicable, 
in the Buyer's Guide online or in this catalogue. Buye 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of Earthenware, 
Stoneware and Porcelain 1926-1967”, The Arts Council Gallery, 
London,15 July-12 August; The Midland Group Galleries, 
Nottingham, 26 August-9 September; The City Art Gallery, 
Bristol, 7-29 October 1967, item 16 

‘Issey Miyake meets Lucie Rie’, Sogetsu Gallery, Tokyo, 10 
May-7 June; 

The Museum of Oriental Ceramics, Osaka, 27 June-30 July 
1989, item 7 


LITERATURE 

Lucie Rie: A Retrospective Exhibition of Earthenware, 
Stoneware and Porcelain 1926-1967, exh. cat., The Arts Council 
Gallery, London, 1967, listed p. 16 

Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu 
Gallery, Tokyo, 1989, illustrated pp. 23 (plate 4), 95 


it on the sale outcome. For full details see Calculating the Purchase Price 
VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


327. 
LUCIE RIE 1902-195 


Vienna period cup and saucer 


circa 1936 

Earthenware, terra sigillata. 

5 em (1 7/8 in.) high, 16 cm (6 1/4 in.) diameter 
Each painted L. R. G./WIEN. 


ESTIMATE 
£10,000-15,000 $12,300-18,400 €11,500-17,300 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

‘Lucie Rie: A Retrospective Exhibition of Earthenware, Stoneware and Porcelain 
1926-1967’, The Arts Council Gallery, London 15 July-12 August; The Midland 
Group Galleries, Nottingham, 26 August-9 September; The City Art Gallery, 
Bristol, 7-29 October 1967, cat. 3 

‘Lucie Rie/Hans Coper: Masterworks by Two British Potters’, The Metropolitan 
Museum of Art, New York, 15 November 1994-21 May 1995, item R38 


LITERATURE 

J. Stewart Johnson, Lucie Rie/Hans Coper: Masterworks by Two British Potters, 
exh. cat, The Metropolitan Museum of Art, New York, 1994, listed p. 31 

Lucie Rie: A Retrospective Exhibition of Earthenware, Stoneware and Porcelain 
1926-1967, exh. cat., The Arts Council Gallery, London, 1967, listed p. 16 


LUCIE RIE: VIENNA TO LONDON 


By Eliza Spindel, Co-editor of Lucie Rie: The Adventure of Pottery (2023) 


Lucie Rie never planned to be a potter. Aged twenty, she had enrolled at the Vienna 
Kunstgewerbeschule, the progressive school of arts and crafts linked to the Wiener 
Werkstátte. Having joined with the intention of studying sculpture, Rie quickly 
discovered the potter's wheel and was, in her own words, ‘lost to the wheel. After 
dedicating her student years to mastering wheel throwing and glaze chemistry, Rie 
set up a small studio in central Vienna, garnering a small but dedicated following as 
well as critical acclaim. 


The pots Rie made in Vienna during the 1930s reflect this enduring fascination with 
the rhythm and life of the wheel, and the alchemy of glazing and firing. She had 
quickly distinguished herself from her contemporaries, rejecting the fashion for 
decorative and figurative ceramics, and instead producing simple, often cylindrical 
vessels, their forms animated by subtle throwing rings and unusual textured glazes 
(Lot 369 Lucie Rie Vienna period lidded jar). Formative influences are visible in 
these important early pieces. The clarity and rigour of continental modernism can 
be seen in their clean lines and crisp geometry, as well as the absence of decoration 
and interest in the inherent qualities of clay, slip and glaze - whether unglazed 
clay (Lot 327 Lucie Rie Vienna period cup and saucer) or richly variegated glazes 
(Lot 326 Lucie Rie Vienna period small ‘jardinière’. Rie was also fascinated by 
ancient ceramics, in particular the Roman pots excavated on her uncle’s vineyard, 
whose ‘floating’ poise had left an enduring impression on her as a child. In an early 
experiment, Rie made a tea service from unglazed red earthenware which she 
burnished to a glossy sheen, mimicking Roman samian ware. A shallow cup and 
saucer from the set, with its streamlined form and looped handle, manages to recall 
both Bauhaus geometry and an ancient Roman oil lamp. This synthesis of ancient 
and modern would emerge as one of the defining characteristics of Rie’s work. 


In 1938, Rie’s life and career were turned upside down, with the annexation of Austria 
by Nazi Germany and the persecution of Jewish people that immediately followed. 
That October, Rie made the journey from Vienna to London. She took with her a 
small number of pots in her suitcase, carefully wrapped in clothing for protection. 
Arriving in London, Rie found a supportive network of fellow Jewish refugees and 
émigrés, including the artist and glass designer Fritz Lampl. When war broke out, 
and Rie was unable to secure the necessary permit to sell her pots, Lampl offered 
her work in his glass workshop, Bimini, producing glass buttons. Rie soon began 
making her own clay designs, and later shifted production to her small mews studio 
in Paddington after the Bimini workshop was bombed. A far cry from her Viennese 
pots, the buttons nevertheless reflect Rie’s innovation and imagination, even under 
the most inauspicious circumstances (Lot 315 Lucie Rie 29 buttons and brooches). 
Their forms are playful, glazed in an array of bright colours and metallic lustres, 
designed to enliven drab 1940s utility fashion. They also represent a crucial chapter 
in Rie’s development as a potter: she was often required to match glazes to a 
fabric swatch, equipping her with a masterful understanding of glaze chemistry. 
Rie did continue to make small numbers of pots alongside the buttons. Two 
small, jewel-like blue bowls (Lot 316 Lucie Rie Bowl and Lot 317 Lucie Rie Oval 
bowl), one unusually stamped with the Bimini seal, represent rare examples of 
pots made during this period, and demonstrate the fluidity with which Rie shifted 
between making buttons and making pots. 


The button workshop also instigated one of the most important relationships of 
Rie’s life and career. Hans Coper arrived at Rie’s studio in 1946 to join the small 
group of assistants employed to help with button production. Coper was a fellow 
Jewish refugee who had fled Germany for Britain, only to be interned as an enemy 


Lucie Rie working in her studio in Vienna, summer 1930. 
© Estate of Lucie Rie. From the Crafts Study Centre, 
University for the Creative Arts, 2005.40. 


Lucie Rie and Hans Coper outside 18 Albion Mews, summer 1956. 


O From the Crafts Study Centre, University for the Creative Arts, RIE/20/2/9. 


Hans Coper holding Lucie Rie's legs while she 
unpacks the top-loading kiln at Albion Mews, 1950ء‎ 
© From the Crafts Study Centre, University for 
the Creative Arts, 2005.40. 


alien upon the outbreak of war. Eighteen years her junior, and without any training in 
ceramics, Rie nonetheless recognised the young German’s talent. The two potters 
began to work side by side, making independent work as well as collaborating 
on ranges of stylish tableware stamped with both potters’ initials. A small bowl 
by Rie bears the sgraffito inscription: ‘FOR HANS COPER CHRISTMAS 1949 
FROM HIS BOSS LUCIE RIE ALL DEBTS CANCELLED’ (Lot 314 Lucie Rie ‘All 
debts cancelled’ bowl). Beneath Rie’s characteristically dry wit, the dedication 
poignantly attests to the closeness of their friendship, and the depth of support 
and encouragement. Rie had offered Coper a lifeline, while Coper in turn became 
Rie’s most trusted confidant, who she credited with giving her confidence and 
encouragement to work against the grain of British studio pottery trends. 


Pots made by Rie and Coper during these years reflect a flowing exchange of ideas 
and techniques. Most significant was their use of sgraffito, a technique discovered on 
a joint trip to Avebury, where they encountered Bronze Age bowls decorated with 
etched linear patterns. On early pots by Coper, designs resembling birds and fish 
are cut energetically through a deep brown manganese glaze (Lot 307 Hans Coper 
Large dish and Lot 376 Hans Coper Early bowl). In Rie's hands, sgraffito takes on a 
precise, graphic sensibility, with fine parallel lines recalling the grids and circles of 
her mentor, Josef ‘Quadrat! Hoffman (Lot 335 Lucie Rie Bowl and Lot 325 Lucie 
Rie Small conical bowl). Rie developed a technique for using the metal ferrule of a 
paintbrush to achieve perfect sgraffito and inlaid circles (Lot 335 Lucie Rie Bowl). 
A rare group of early vases by Coper uses the same technique to different effect, 
the circles rising organically like bubbles beneath a flowing manganese glaze 
(Lot 333 Hans Coper Three early vases). Coper eventually left the studio in 1958 to 
focus on his independent work, ending a twelve-year collaboration that profoundly 
shaped both potters’ careers, as well as transforming the landscape of British post- 
war Studio pottery. 


Property from the Estate of Jane Coper 


328. 


LUCIE RIE AND 
HANS COPER 1902-1995 and 1920-1981 


Early cylindrical lidded pot 


circa1947 

Earthenware, black glaze. 

6 cm (2 3/8 in.) high, 13 cm (5 1/8 in.) diameter 
Impressed with artists' seals. 


ESTIMATE 
£1,500-2,000 $1,800-2,500 €1,700-2,300 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967”, 
The Arts Council Gallery, London 15 July-12 August; 
The Midland Group Galleries, Nottingham, 26 
August-9 September; The City Art Gallery, Bristol, 
7-29 October 1967, item 5 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury 
Centre for Visual Arts, Norwich, November 1981; 
The Victoria and Albert Museum, London, 17 
February-28 March 1982, item 43 


LITERATURE 

Lucie Rie: A Retrospective Exhibition of 
Earthenware, Stoneware and Porcelain 1926-1967, 
exh. cat., The Arts Council Gallery, London, 1967, 
listed p.16 

John Houston, ed., Lucie Rie: A Survey of her Life 
and Work, exh. cat., Crafts Council and The Victoria 
and Albert Museum, London, 1981, illustrated p. 66 


Property from the Estate of Jane Coper 


329. 
LUCIE RIE 1902995 


Early London period bowl 


circa 1945 

Earthenware, unglazed burnished surface. 

5 cm (1 7/8 in.) high, 13 cm (5 1/8 in.) diameter 
Impressed with artist’s seal. 


ESTIMATE 
£1,500-2,000 $1,800-2,500 €1,700-2,300 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


330. 
HANS COPER 1920-8 


Portrait of Lucie Rie 


modelled circa 1953, cast circa 1988 
Bronze, oak base. 
32.5 x 15.4 x 20.6 cm (12 3/4 x 6 1/8 x 8 1/8 in.) 


ESTIMATE 
£4,000-6,000 $4,900-7,400 €4,600-6,900 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 32 


The present lot is one of only three known examples 
to be cast from the first mould. 


Property from the Estate of Jane Coper 


331. 
HAN 5 co PER 1920-1981 


Large vase with central volume 


circa 1954 

Stoneware, layered porcelain slips and engobes 
over a textured and incised body, the neck, disc and 
interior with amanganese glaze. 

43 x 30x14 cm (16 7/8 x 113/4x5 1/2 in.) 

Impressed with artist's seal. 


ESTIMATE 

£150,000-200,000 $184,000-246,000 
€173,000-231,000 & 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

“Hans Coper, 1920-1981 - Memorial Collection’, 
Sainsbury Centre for Visual Arts, Norwich, 
January-19 September 1983; Hetjens Museum 
(Deutsches Keramikmuseum), Dússeldorf, 

15 January-18 March; Boijmans Van Beuningen 
Museum, Rotterdam, 1 April-20 May; Serpentine 
Gallery, London, 7 June-15 July 1984, cat. 24 
“Hans Coper Retrospective: Innovation in 20th- 
Century Ceramics’, The Museum of Ceramic Art, 
Hyogo, 12 September-29 November 2009; The 
Museum of Contemporary Ceramic Art, The 
Shigaraki Ceramic Cultural Park, 13 March-17 June; 
Panasonic Electric Works, Shiodome Museum, 
Tokyo, 26 June-5 September; Museum of Modern 
Ceramic Art, Gifu, 18 September-23 November 
2010; Iwate Museum of Art, Iwate, 4 December 
2010-13 February 2011; Shizuoka City Museum of 
Art, Shizuoka, 9 April-26 June 2011, item 6 


LITERATURE 

Hans Coper Retrospective: Innovation in 20th 
Century Ceramics, exh. cat., The Museum of 
Ceramic Art, Hyogo, 2009, illustrated, pp. 42, 176 
Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 81 


Property from the Estate of Jane Coper 


332. 
HANS COPE R 1920-1981 


Composite vase 


circa 1954 

Stoneware, layered porcelain slips and engobes over 
atextured body, the interior with manganese glaze. 
36 x 16 x16 cm (14 1/8 x 6 1/4 x 6 1/4 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£15,000-20,000 $18,400-24,600 €17,300-23,100 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

‘Exhibition of Porcelain and Stoneware by Lucie Rie 
and Hans Coper’, Berkeley Galleries, London, 

16 October-10 November 1956 


© Jane Coper / Estate of the Artist. 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


333. 
HAN 5 co PER 1920-1981 


Three early vases 


circa 1952 

Stoneware, impressed circles beneath yellow and manganese flowing 
glazes. 

Large: 16 cm (6 1/4 in.) high, 8 cm (3 1/8 in.) diameter 

Medium: 13 cm (5 1/8 in.) high, 8 cm (3 1/8 in.) diameter 

Small:9 cm (3 1/2 in.) high, 8 cm (3 1/8 in.) diameter 

Two impressed with artist’s seal. 


ESTIMATE 
£6,000-8,000 $7,400-9,800 €6,900-9,200 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


Property from the Estate of Jane Coper 


334. 
LUCIE RIE 1902-1995 


Cylindrical pot on tripod foot 


circa 1958 

Unglazed porcelain with bands of inlaid designs, 
the interior with a manganese glaze. 

15 cm (5 7/8 in.) high, 13 cm (5 1/8 in.) diameter 
Impressed with artist’s seal. 


ESTIMATE 
£6,000-8,000 $7,400-9,800 €6,900-9,200 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


E a | 


Property from the Estate of Jane Coper 


335 
LUCIE RIE 1902-1995 


Bowl 


circa 1958 

Porcelain, manganese glaze with sgraffito, impressed and 
inlaid circles within horizontal bands. 

5 cm (1 7/8 in.) high, 10 cm (3 7/8 in.) diameter 

Impressed with artist’s seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Retrospective Exhibition of Earthenware, Stoneware and 
Porcelain 1926-1967’, The Arts Council Gallery, London 15 July-12 
August; The Midland Group Galleries, Nottingham, 26 August-9 
September; The City Art Gallery, Bristol, 7-29 October 1967, item 250 
“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual 
Arts, Norwich, November 1981; The Victoria and Albert Museum, 
London, 17 February-28 March 1982, item 109 


LITERATURE 
Lucie Rie: A Retrospective Exhibition of Earthenware, Stoneware and 
Porcelain 1926-1967, exh. cat., The Arts Council Gallery, London, 1967, 
listed p.29 

John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., 
Crafts Council and The Victoria and Albert Museum, London, 1981, 
illustrated p. 75 

Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 68 


Property from the Estate of Jane Coper ESTIMATE 
336 £6,000-8,000 $7,400-9,800 €6,900-9,200 é 
7 plus Buyers Premium and VAT, ARR applies* 


LUCIE RIE 1902-1995 PROVENANCE 


Lucie Rie 


Vase with cylindrical body and flaring lip Reeser eee 


circa 1968 
Porcelain, pure white glaze. LITERATURE an l 
22x13x12 cm (8 5/8 x 5 1/8 x 4 3/4 in.) Tony Birks, Lucie Rie, Catrine, 2009, illustrated pp. 195, 221 


Impressed with artist's seal. 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum 


sale outcome. For full details see Calculating the Purchase Price 
/AT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


337. 
LUCIE RIE AND HANS COPER 


1902-1995 and 1920-1981 


Footed bowl 


circa 1955 

Stoneware, pure white glaze. 

6 cm (2 3/8 in.) high, 13 cm (5 1/8 in.) diameter 
Impressed with artists' seals. 


ESTIMATE 
£1,500-2,000 $1,800-2,500 €1,700-2,300 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


Property from the Estate of Jane Coper 


338. 
HANS COPER 1920-1981 


‘Spade’ form 


circa1972 

Stoneware, layered porcelain slips and engobes over a textured and 
incised body, the interior with a manganese glaze. 

21x14x6cm (81/4 x5 1/2 x 2 3/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£40,000-60,000 $49,200-73,700 €46,100-69,200 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 173 for a similar example 


Property fromthe Estate of Jane Coper 


339. 
HANS COPE R 1920-1981 


‘Dogbone’ 


circa 1974 

Stoneware, layered porcelain slips and engobes over atextured 
and incised body, the interior with amanganese glaze. 
29x9x9cm (113/8 x3 1/2x 31/2 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 194 for a similar example 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property formerly inthe Collection of Cyril Frankel 


340. 

LUCIE RIE AND VILMO GILBELLO 
1902-1995, 1916-2013 

Coffee table 


1961 
Ceramic firebricks, glaze, gilded brass. 
38 x 121.6 x 66.5 cm (14 7/8 x 47 7/8 x 26 1/8 in.) 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Cyril Frankel, commissioned directly from the artist, 1961 
Private collection 


EXHIBITED 

‘Lucie Rie: A Retrospective Exhibition of Earthenware, Stoneware and Porcelain 
1926-1967’, The Arts Council Gallery, London, 15 July-12 August; The Midland 
Group Galleries, Nottingham, 26 August-9 September; The City Art Gallery, Bristol, 
7-29 October 1967, cat. 267 


LITERATURE 

Lucie Rie: A Retrospective Exhibition of Earthenware, Stoneware and Porcelain 
1926-1967, exh. cat., The Arts Council Gallery, London, 1967, listed p. 30 

Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 54 


The present lotis the only known piece of furniture ever created by Lucie Rie. 
The frame was designed in collaboration with the Italian post-war artist Vilmo Gilbello. 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


341. 
HAN 5 co PER 1920-1981 


Cup on stand with central disc 


circa 1962 

Stoneware, black glaze over atextured 
and incised body. 

15x9x9cm (5 7/8x3 1/2x 3 1/2 in.) 
Impressed with artist's seal. 


ESTIMATE 

$18,400-24,600 £15,000-20,000 
٭ €17,300-23,100 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, 
p. 131 for a similar example 


Property from the Estate of Jane Coper 


342. 
HAN 5 COPE R 1920-1981 


‘Digswell’ form 


circa 1963 

Stoneware, black glaze over atextured 
and incised body. 

21x12x12 cm (8 1/4 x 4 3/4 x 4 3/4 in.) 
Impressed with artist's seal. 


ESTIMATE 

£20,000-30,000 $24,600-36,900 
€23,100-34,600 @ 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

“Lucie Rie & Hans Coper: Potters in Parallel’, 
Barbican Art Gallery, London, 20 February-26 May 
1997, item 16.25 


LITERATURE 

Margot Coatts, ed., Lucie Rie & Hans Coper: 

Potters in Parallel, exh. cat., Barbican Art Gallery, 
London, 1997, illustrated p. 122 

Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 110 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


343. 
HANS COPE R 1920-1981 


Bulbous pot with disc top 


circa 1965 

Stoneware, black glaze over a body with incised spirals. 
15 x 13 x 13 cm (5 7/8 x 5 1/8 x 5 1/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 60 for a similar example 


Property from the Estate of Jane Coper Property from the Estate of Jane Coper ESTIMATE 
3 4 4 3 45 £6,000-8,000 $7,400-9,800 €6,900-9,200 ٭‎ 
5 = plus Buyers Premium and VAT, ARR applies* 


HANS COPER 1920-1981 HANS COPER 1920-1981 PROVENANCE 


Small bottle with disc top Small vase with bulbous foot Jane copen 
circa 1965 circa 1965 LITERATURE 
Stoneware, black glaze over a textured Stoneware, layered porcelain slips and engobes Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 127 
and incised body. over a textured and incised body, the interior with 
12x9x9cm(43/4x 31/2 x 31/2 in.) manganese glaze. 
Impressed with artist’s seal. 20x6x6.cm (7 7/8 x 23/8 x2 3/8 in.) 
Impressed with artist’s seal. 
ESTIMATE 


£15,000-20,000 $18,400-24,600 
€17,300-23,100 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Hans Coper, 1920-1981 - Memorial Collection’, 
Sainsbury Centre for Visual Arts, Norwich, January— 
19 September 1983; Hetjens Museum (Deutsches 
Keramikmuseum), Dusseldorf, 

15 January-18 March; Boijmans Van Beuningen Museum, 
Rotterdam, 1 April-20 May; Serpentine Gallery, London, 
T June-15 July 1984 

“Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art 
Gallery, London, 20 February-26 May 1997, item 14.3 


LITERATURE 
Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in 
Parallel, exh. cat., Barbican Art Gallery, London, 1997, 
illustrated p. 107 

Emmanuel Cooper, Lucie Rie: Modernist Potter, 
New Haven and London, 2012, illustrated plate 108 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


346. 
LUCIE RIE 1902-1995 


Two miniature bowls 


circa 1966 

Stoneware, dolomite glaze, manganese rims. 
Taller: 6 cm (2 3/8 in.) high, 8 cm (3 1/8 in.) diameter 
Smaller: 5.4 cm (2 1/8 in.) high, 8.6 cm (3 3/8 in.) 
Impressed with artist’s seal. 


ESTIMATE 
£3,000-4,000 $3,700-4,900 €3,500-4,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


LITERATURE 


Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. 


cat., Sogetsu Gallery, Tokyo, 1989, p. 97 fora 
similar example 


Property from the Estate of Jane Coper 


347. 
LUCIE RIE 902005 


Footed bowl 


circa 1960 

Stoneware, shiny white glaze. 

12 cm (4 3/4 in.) high, 19 cm (7 1/2 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Property from the Estate of Jane Coper 


348. 
LUCIE RIE 1902-1995 


‘Poppy head’ vase 


circa 1968 

Porcelain, matt white glaze. 
12x6x6cm (4 3/4 x 2 3/8 x 2 3/8 in.) 
Impressed with artist's seal. 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 222 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


349. 
HAN 5 co PER 1920-1981 


‘Poppy head’ pot 


circa 1965 

Stoneware, porcelain slips and engobes over a textured and incised 
body, the interior with a manganese glaze. 

11x8x8 cm (4 3/8 x3 1/8 x3 1/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£10,000-15,000 $12,300-18,400 €11,500-17,300 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 132 


Property from the Estate of Jane Coper 


350. 
HANS COPE R 1920-1981 


Cup on stand with central disc 


circa 1965 

Stoneware, layered porcelain slips and engobes over atextured and 
incised body, the disc and interior with manganese glaze. 
13x8x8cm (5 1/8 x3 1/8 x3 1/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£15,000-20,000 $18,400-24,600 €17,300-23,100 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, illustrated p. 132 


Property from the Estate of Jane Coper 


351. 
HAN S co PER 1920-1981 


Early single ‘Tripot’ on base 


circa 1960 

Stoneware, layered porcelain slips and engobes over atextured 
and incised body, the lip and interior with a manganese glaze. 
42x10x10 cm (16 1/2 x3 7/8 x 3 7/8 in.) 

Base executed by Tony Birks, circa 1985. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 e 


plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 101for a similar example 


Property from the Estate of Jane Coper 


352. 
HAN 5 co PER 1920-1981 


Bulbous pot on cylindrical foot with internal stem holder 


circa 1974 

Stoneware, layered white porcelain slips and engobes over atextured 
and incised body, the interior with manganese glaze. 

15 x10 x 9 cm (5 7/8 x 3 7/8x 3 1/2 in.) 

Impressed with artist's seal. 


ESTIMATE 
£12,000-18,000 $14,700-22,100 €13,800-20,800 é 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 192 for a similar example 


Property from the Estate of Jane Coper 


353. 
HANS COPE R 1920-1981 


Cup on stand with internal stem holder 


circa 1969 

Stoneware, pitted black glaze over a textured and incised body. 
14.6 x 9.4 x 6.2 cm (5 3/4x33/4x21/2in.) 

Impressed with artist’s seal. 


ESTIMATE 
£10,000-15,000 $12,300-18,400 €11,500-17,300 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 192 for a similar example 


Property from the Estate of Jane Coper 


354. 
LUCIE RIE 1902-1995 


Conical ‘Rice’ bowl 


1958 

Porcelain, shiny white glaze with manganese lip, the glaze 
flowing into pierced holes in the body. 

9x16 x15 cm (3 1/2 x 6 1/4 x5 7/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

‘Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 112 

“Lucie Rie Gebrannte Erde’, MAK, Vienna, 14 July-12 September 1999, item 34 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 75 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at amaximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


356. 
LUCIE RIE 1902-1995 


Large bowl 


circa 1960 

Stoneware, white pitted glaze. 

12 x 28 x 27 cm (4 3/4 x 11x 10 5/8 in.) 
Impressed with artist's seal. 


ESTIMATE 
£12,000-18,000 $14,700-22,100 €13,800-20,800 é 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Dies 
A 


RE 


g È 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


357. 
LUCIE RIE 1902-1995 


Large rounded bowl 
circa 1969 


Stoneware, matt white pitted glaze, manganese rim. 


12.7 cm (5 in.) high, 24.2 cm (9 1/2 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£4,000-6,000 $4,900-7,400 €4,600-6,900 # 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane and Hans Coper 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 19 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 46 


The present lot is featured in the BBC Omnibus documentary Lucie Rie, 
directed by Cyril Frankel and presented by Sir David Attenborough, 1982, 
which coincided with Rie’s 80th birthday and a major retrospective 
exhibition of her work at the Sainsbury Centre for Visual Arts, Norwich 
and the Victoria and Albert Museum, London, [00:21:05]. 


Property from the Estate of Jane Coper 


358. 
HAN S CO PER 1920-1981 


Large ovoid pot with disc top 


circa 1965 

Stoneware, layered white porcelain slips and engobes over a textured 
and incised body, the neck and disk with manganese glaze. 

30 x 23x23 cm (113/4x9x9in.) 

Impressed with artist’s seal. 


ESTIMATE 
£50,000-70,000 $61,500-86,000 €57,700-80,800 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 
“Hans Coper 100’, Ashmolean Museum, Oxford, 17 October-26 September 2021 


LITERATURE 
Hans Coper 100, exh. cat., Ashmolean Museum, Oxford, 2020, illustrated p. 19 


© Jane Coper / Estate of the Artist. 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


359. 
HAN S CO PER 1920-1981 


Large ‘Spade’ form 


circa 1965 

Stoneware, layered porcelain slips and engobes over a textured 
and incised body, the interior with a manganese glaze. 

29 x 21x10 cm (113/8 x 8 1/4 x3 7/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£60,000-80,000 $73,700-98,300 €69,200-92,300 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

“Hans Coper Retrospective: Innovation in 20th-Century Ceramics’, 

The Museum of Ceramic Art, Hyogo, 12 September-29 November 2009; 
The Museum of Contemporary Ceramic Art, The Shigaraki Ceramic 
Cultural Park, 13 March-17 June; Panasonic Electric Works, Shiodome 
Museum, Tokyo, 26 June-5 September; Museum of Modern Ceramic 
Art, Gifu, 18 September-23 November 2010; Iwate Museum of Art, 
Iwate, 4 December 2010-13 February 2011; Shizuoka City Museum of 
Art, Shizuoka, 9 April-26 June 2011, item 105 


LITERATURE 
Hans Coper Retrospective: Innovation in 20th Century Ceramics, exh. 
cat., The Museum of Ceramic Art, Hyogo, 2009, illustrated pp. 127, 179 


Property formerly in the Collection of Cyril Frankel 


360. 
HANS COPE R 1920-1981 


‘Spade’ form 


circa 1965 

Stoneware, layered porcelain slips and engobes over a textured 
and incised body, the interior with a manganese glaze. 

18.8 x 14x 7.5 cm (7 3/8 x51/2x2 7/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£30,000-50,000 $36,900-61,500 €34,600-57,700 té 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Jane Coper 

Cyril Frankel, acquired from the above, circa 1995 
Private collection 


EXHIBITED 

“Lucie Rie, Hans Coper, and Their Pupils’, Sainsbury Centre for Visual 
Arts, Norwich, 2 October-16 December 1990; The Fitzwilliam Museum, 
Cambridge, 22 January-1 April 1991, item 20 


LITERATURE 

Cyril Frankel, ed., Lucie Rie, Hans Coper, and Their Pupils, 
Sainsbury Centre for Visual Arts, Norwich, 1990, p. 20 

Tony Birks, Hans Coper, Yeovil, 2013, p. 151for a similar example 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property formerly inthe Collection of Cyril Frankel 


361. 
HANS COPER 1920-1981 


Large pot with indents 


circa 1975 
Stoneware, layered porcelain slips and engobes over a textured and 


incised surface, four central indents, the interior with a manganese glaze. 


30.5 × 23× 210010 (12x9x 8 1/4 in.) 
Impressed with artist’s seal. 


ESTIMATE 
£100,000-150,000 $123,000-184,000 €115,000-173,000 té 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Jane Coper 

Cyril Frankel, acquired from the above, circa 1995 
Private collection 


EXHIBITED 
Robert Welch Gallery, Chipping Campden, 1975 


LITERATURE 

J. Stewart Johnson, Lucie Rie/Hans Coper: Masterworks by Two British Potters, 
exh. cat, The Metropolitan Museum of Art, New York, 1994, p. 29 for a similar 
example in the permanent collection of the Metropolitan Museum of Art 

Tony Birks, Hans Coper, Yeovil, 2013, p. 181 for a similar example 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


362. 
LUCIE RIE 1902-1995 


Large bowl 
circa 1978 


Stoneware, pitted layered beige and white glaze with integral speckle. 


12 cm (4 3/4 in.) high, 34 cm (13 3/8 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 185 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., 
Crafts Council and The Victoria and Albert Museum, London, 1981, p. 85 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


363. 
LUCIE RIE 1021005 


Vase with fluted body and flaring lip 


circa 1970 

Stoneware, grey pitted glaze with manganese 
speckle over diagonally fluted body. 

25.2 cm (9 7/8 in.) high 

Impressed with artist's seal. 


ESTIMATE 

£10,000-15,000 $12,300-18,400 
€11,500-17,300 é 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Property from the Estate of Jane Coper 


364. 
LUCIE RIE 902-005 


Beaker vase with oval lip 


circa 1972 

Mixed clays producing an integral spiral 
beneath the glaze. 
16x8x7cm(61/4x31/8 x2 3/4 in.) 
Impressed with artist's seal. 


ESTIMATE 

£1,500-2,000 $1,800-2,500 
€1,700-2,300 4 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, 
p.56 fora similar example 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


365. 
HAN 5 co PER 1920-1981 


Small cylindrical vase with central collar 


circa 1962 

Stoneware, black glaze over atextured 
and incised body. 

12x8x8 cm (4 3/4 × 31/8 x 3 1/8 in.) 
Impressed with artist’s seal. 


ESTIMATE 
£4,000-6,000 $4,900-7,400 €4,600-6,900 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Hans Coper 100, exh. cat., Ashmolean Museum, 
Oxford, 2020, p. 32 for a similar example 


Property from the Estate of Jane Coper 


366. 
LUCIE RIE 1902-1995 


Vase with collar lip 
circa 1979 


Stoneware, pitted off-white glaze with integral speckle. 


20x12x10cm(77/8x43/4x3 7/8 in.) 
Impressed with artist's seal. 


ESTIMATE 
£6,000-8,000 $7,400-9,800 €6,900-9,200 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury 
Centre for Visual Arts, Norwich, November 1981; 
The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 198 


LITERATURE 

Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 129 
John Houston, ed., Lucie Rie: A Survey of her Life 
and Work, exh. cat., Crafts Council and The Victoria 
and Albert Museum, London, 1981, illustrated p. 87 


Property from the Estate of Jane Coper 


367. 
LUCIE RIE 1902-1995 


Bulbous vase 


circa 1970 

Stoneware, pitted off-white flowing glaze. 

16 cm (6 1/4 in.) high, 15 cm (5 7/8 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£3,000-4,000 $3,700-4,900 €3,500-4,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 
‘Issey Miyake meets Lucie Rie’, Sogetsu Gallery, Tokyo, 10 May-7 June; 
The Museum of Oriental Ceramics, Osaka, 27 June-30 July 1989 


LITERATURE 

Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery, 
Tokyo, 1989, illustrated plate 57 

Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 215 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist's Resalk 


in the Buyer’s Guide online or in this catalogue. Buyer’s Premi 


laximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


368. 
LUCIE RIE 902005 


Pitcher 


circa 1984 

Mixed clays producing an integral spiral beneath the glaze. 
32x15x15cm(125/8x57/8x5 7/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£12,000-18,000 $14,700-22,100 €13,800-20,800 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Property from the Estate of Jane Coper 


369. 
LUCIE RIE 1902-1995 


Vienna period lidded jar 


circa 1936 

Earthenware, layered glazes. 

16 cm (6 1/4 in.) high, 13 cm (5 1/8 in.) diameter 
Impressed with artist’s seal. 


ESTIMATE 
£4,000-6,000 $4,900-7,400 €4,600-6,900 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


Property from the Estate of Jane Coper 


370. 
LUCIE RIE 902-005 


Vienna period miniature cup 


circa 1934 

Earthenware, black glaze. 
5x8x6cm(17/8x31/8 x 2 3/8 in.) 
Painted L. R. G. WIEN. 


ESTIMATE 
£2,000-3,000 $2,500-3,700 €2,300-3,500 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


Property from the Estate of Jane Coper 


371. 
LUCIE RIE 902005 


Early squared pot 


circa 1941 

Earthenware, glaze. 

10 cm (3 7/8 in.) high, 12 cm (4 3/4 in.) diameter 
Painted L/R artist's mark. 


ESTIMATE 
£1,000-1,500 $1,200-1,800 €1,200-1,700 é 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury 
Centre for Visual Arts, Norwich, November 1981; 
The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 56 


LITERATURE 

John Houston, ed., Lucie Rie: A Survey of her Life 
and Work, exh. cat., Crafts Council and The Victoria 
and Albert Museum, London, 1981, p. 68 


The present lot is featured in the BBC Omnibus 
documentary Lucie Rie, directed by Cyril Frankel 
and presented by Sir David Attenborough, 1982, 
which coincided with Rie’s 80th birthday and a major 
retrospective exhibition of her work at the Sainsbury 
Centre for Visual Arts, Norwich and the Victoria and 
Albert Museum, London, [00:09:11-00:09:16]. 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


372. 
LUCIE RIE 1902-1995 


Bowl 


circa 1962 

Stoneware, light green and manganese glaze, unglazed ring and 
spiralling sgraffito underside. 

5 cm (1 7/8 in.) high, 17 cm (6 3/4 in.) diameter 

Impressed with artist's seal. 


ESTIMATE 
£3,000-4,000 $3,700-4,900 €3,500-4,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Property from the Estate of Jane Coper 


313. 
LUCIE RIE 1025 


Early vase 


circa 1959 

Stoneware, flowing manganese glaze and sgraffito creating a 
chequered basketweave pattern. 

19.9 x 17 x 17 cm (7 7/8 x 6 3/4 x 6 3/4 in.) 

Impressed with artist's seal. 


ESTIMATE 
£8,000-12,000 $9,800-14,700 €9,200-13,800 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, p. 97 for a similar example 


Property from the Estate of Jane Coper 


374. 
LUCIE RIE 1902-1995 


Bowl 
circa 1958 


Stoneware, deeply pitted white glaze with integral manganese speckle. 


8 cm (3 1/8 in.) high, 16 cm (6 1/4 in.) diameter 
Impressed with artist’s seal. 


ESTIMATE 
£3,000-4,000 $3,700-4,900 €3,500-4,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


*The amount of Buyer's Premium, VAT and, if applicable, Artist’s 
in the Buyer’s Guide online or in this catalogue. Buyer’s Pr 


e sale outcome. For full deta 
XT, where applicable, is pa 


Property from the Estate of Jane Coper 


کید 
LUCIE RIE 1902995‏ 


Oval cylindrical vase and ovoid vase 


circa 1974 

Mixed clays producing an integral spiral beneath the glaze. 
14x9x6cm(51/2x3 1/2 x 2 3/8 in.) 

Each impressed with artist's seal. 


ESTIMATE 
£3,000-4,000 $3,700-4,900 €3,500-4,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Left: Jane and Hans Coper 
Right: Jane Coper 


EXHIBITED 

Left: ‘Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual 
Arts, Norwich, November 1981; The Victoria and Albert Museum, London, 
17 February-28 March 1982, item 26, item 167 


LITERATURE 
Left: John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 83 


The Oval cylindrical vase in the present lot is featured in the BBC Omnibus 
documentary Lucie Rie, directed by Cyril Frankel and presented by Sir David 
Attenborough, 1982, which coincided with Rie's 80th birthday and a major 
retrospective exhibition of her work atthe Sainsbury Centre for Visual Arts, 
Norwich and the Victoria and Albert Museum, London, [00:14:26-00:14:32]. 


Property from the Estate of Jane Coper PROVENANCE 

Lucie Rie 
376. Jane Coper, circa 1995 
HANS COPER 1920-1981 EXHIBITED 


Early bowl ‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 
20 February-26 May 1997, item 4.3 

circa 1954 

Stoneware, the exterior with a scrubbed surface and engobes, the interior 

with manganese glaze revealing a white abstract design beneath. 

17 cm (6 3/4 in.) high, 8 cm (3 1/8 in.) diameter 


Impressed with artist's seal. 


LITERATURE 
Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, listed p. 134 


ESTIMATE 
£10,000-15,000 $12,300-18,400 €11,500-17,300 & 
plus Buyers Premium and VAT, ARR applies* 


EEE Pome, n 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper PROVENANCE 
377 Jane Coper 


HANS COPER مر‎ 
1920-1981 “Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 
20 February-26 May 1997, item 4.5 


Early bowl with shaped lip 
circa 1952 LITERATURE 
ot Coatts, ed. ie Rie & Hans Coper: Potters in Parallel, exh. cat., 
an Art Ga sted p. 134 


Property formerly in the Collection of Cyril Frankel 


378. 
HAN 5 co PER 1920-1981 


Hourglass form 


circa 1965 

Stoneware, layered porcelain slips and engobes over a textured body, 
the interior with a manganese glaze. 

32.2 ×14 ×14 cm (12 5/8 x 5 1/2 x 5 1/2 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£40,000-60,000 $49,200-73,700 €46,100-69,200 té 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Jane Coper 

Cyril Frankel, acquired from the above, circa 1995 
Private collection 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 60 for a similar example 


\ 
۱ 


2ھ( 


Ll A 


O Jane Coper / Estate of the Artist. 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper PROVENANCE 


Jane Coper 
379. j 


HANS COPER es 

1920-1981 Tony Birks, Hans Coper, Yeovil, 2013, p. 136 for a similar example 
Bottle with disc top 
circa 1962 


Stoneware, black glaze over a textured and incised body. 
12x9x9cm (43/4x 31/2 x 31/2 in.) 
Impressed with artist's seal. 


ESTIMATE 
£15,000-20,000 $18,400-24,600 €17,300-23,100 e 
plus Buyers Premium and VAT, ARR applies* 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


380. 
LUCIE RIE 1902-1995 


Vase with fluted body and flaring lip 


circa 1974 

Stoneware, pitted glaze with integral speckle. 
17x10x9cm(63/4x37/8x31/2 in.) 
Impressed with artist's seal. 


ESTIMATE 
£8,000-12,000 $9,800-14,700 €9,200-13,800 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 28 


LITERATURE 

John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 52 
Emmanuel Cooper, ‘Lucie Rie-Potter’, Ceramic Review, no. 72, November- 
December 1981, illustrated p. 5 


Property from the Estate of Jane Coper 


381. 
HAN 5 co PER 1920-1981 


‘Sack and Disc’ form 


circa 1972 

Stoneware, layered porcelain slips and engobes over a textured body 
with a painted manganese chequered design, the disc and interior with 
a manganese glaze. 

13 x 11x 11cm (5 1/8 x 4 3/8 x 4 3/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£50,000-70,000 $61,500-86,000 €57,700-80,800 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


Property from the Estate of Jane Coper 


382. 
HANS COPE R 1920-1981 


‘Sack and Disc’ form 


circa1972 

Stoneware, layered porcelain slips and engobes over a textured body 
with painted design, the disc and interior with manganese glaze. 
15x13 x 13 cm (5 7/8 x 5 1/8 x 5 1/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£50,000-70,000 $61,500-86,000 €57,700-80,800 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


© Jane Coper / Estate of the Artist. 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


383. 
HANS COPER 1920-1981 


Footed pot with four indents 


1975 

Stoneware, layered white porcelain slips and engobes over a textured 
and incised body, the interior with a manganese glaze. 

23x15x 13cm (9x5 7/8 x5 1/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Art of the Modern Potter, London, 1976, illustrated plate 78 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


384. 
LUCIE RIE 1902-1995 


Large ‘knitted’ bowl 


circa 1975 

Stoneware, white and inlaid manganese glazes. 
9 cm (3 1/2 in.) high, 31 cm (12 1/4 in.) diameter 
Impressed with artist’s seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

‘Lucie Rie’, Crafts Council, London, 30 January-5 April 1992, item 9.5 
‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, 
London, 20 February-26 May 1997, cat. 9.12 

“Lucie Rie Gebrannte Erde’, MAK, Vienna, 14 July-12 September 1999, 
item 91 


LITERATURE 

Margot Coatts and Nigel Wood, Lucie Rie, exh, cat., Crafts Council, 
London, 1992, listed n.p. 

Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, listed p. 141 

Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 211 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist’s Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


385. 
HAN 5 co PER 1920-1981 


Pot with spherical volume, flattened oval 
cylinder and internal stem holder 


circa 1975 

Stoneware, layered porcelain slips and engobes over a textured and 
incised body, the interior with amanganese glaze. 

16 x 13x 10 cm (6 1/4 x 5 1/8 x 3 7/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, pp. 178-79 for a similar example 


*The amount of Buyer's Premium, VAT and, if applicable, Artist’ 
in the Buyer's Guide online or in this catalogu 


the sale outcome. For full details see Calculating the Purchase Price 
. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property formerly inthe Collection of Cyril Frankel 


386. 
HANS COPER 1920-18 


Large late ‘Spade’ form 


circa 1973 

Stoneware, layered porcelain slips and engobes over atextured 
and incised body, the interior with a manganese glaze. 

26.8 x 22 x 6.7 cm (10 1/2 x 8 5/8 x 2 5/8 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£50,000-70,000 $61,500-86,000 €57,700-80,800 +4 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Jane Coper 

Cyril Frankel, acquired from the above, circa 1995 
Private collection 


LITERATURE 

Cyril Frankel, Modern Pots: Hans Coper, Lucie Rie and Their Contemporaries: 
the Lisa Sainsbury Collection, Norwich, 2000, p. 30 for a similar example 
Tony Birks, Hans Coper, Yeovil, 2013, p. 175 for asimilar example 


Property formerly in the Collection of Cyril Frankel 


387. 
LUCIE RIE 1902-1995 


Footed bowl 
circa 1979 


Stoneware, marbled green and brown glaze, bronze running rim. 


11.6 cm (4 5/8 in.) high, 20.5 cm (8 1/8 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 té 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Cyril Frankel, acquired directly from the artist, circa 1995 
Private collection 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, cat. 186 

‘Issey Miyake meets Lucie Rie’, Sogetsu Gallery, Tokyo, 10 May-7 June; 
The Museum of Oriental Ceramics, Osaka, 27 June-30 July 1989, cat. 79 


LITERATURE 

John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 86 
Yoshiaki Inui, Issey Miyake Meets Lucie Rie, exh. cat., Sogetsu Gallery, Tokyo, 
1989, illustrated plate 29 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


388. 
LUCIE RIE 1902-1995 


Large vase with collar 


circa 1984 

Stoneware, white pitted and flowing glaze. 
36 x 18 x 18 cm (14 1/8 x 7 1/8 x 7 1/8 in.) 
Underside impressed with artist's seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 @ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 

20 February-26 May 1997, item 11.2 

“Lucie Rie Gebrannte Erde’, MAK, Vienna, 14 July-12 September 1999, item 140 


LITERATURE 

Margot Coatts, ed., Lucie Rie 8 Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, illustrated p. 90 

Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 188 


*The amount of Buyer’s Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


INCISIONS INTO SPACE: 


HANS COPER’S ‘CYCLADIC’ POTS 


By David Whiting 


This exceptional grouping of Hans Coper's so-called ‘Cycladic’ pieces, made between 
circa 1965 and 1977, shows the development and variation of a form resulting largely 
from his absorption of Cycladic art, notably its marble figures, probably instilled when 
he was making his first visits to the British Museum in the post-war years. There he was 
deeply impressed by the collections of Neolithic, Ancient Egyptian and Mycenaean art 
too, all of which had a bearing on his sculptural path. The London dealer William Ohly 
had introduced him to sub-Saharan African art and other tribal cultures, and he was 
discovering contemporary sculpture, excited by the figurative summaries of Bráncusi, 
Arp and Giacometti, their ability to get to the core of the human frame, avoiding 
literalness. The ‘Cycladic’ pieces grew out of both earlier and contemporaneous shapes 
of Coper's that grappled with these issues. They can't be understood in isolation. 
Anthropomorphism (pottery in any case is anthropoid by its very nature) was a general 
characteristic of his art. The different and periodic sequences of Coper's ‘Cycladic’ 
work related closely to other pots of his which were more open, of fuller volume, more 
obviously ‘vessels’. The earliest more recognisably ‘Cycladic’ shapes that came in the 
early 1960s developed ideas also explored in his ‘hourglass’ pieces, the ‘thistle pots’, 
the large flattened ‘disc’ forms, the bottles and so on. All these objects, like the standing 
figure, had that quiet, often frontal, sentinel presence, the result of Coper’s musing 
ability, refined as he got older, to summarise and distil. He was creatively the least 
peripatetic of makers. 


It is difficult not to see the correlation between his ‘Cycladic’ shapes, particularly those 
that thicken and broaden out, and a reference piece he kept close to him in the studio. 
It was a very simple 17cm high spherical pot made in 1961, the narrow stem widening into 
a curvaceous body, but from a separately made square plinth, a composite element 
Coper was now occasionally using, and which would form a basis (in every sense) 
of his ‘Cycladic’ variations. Jane Coper once photographed this object next to another 
of Coper’s touchstones which we often refer to, a small and modest predynastic 
Egyptian egg-shaped pot that said everything to Coper about clay form at its most 
condensed, with its ‘minute quantum of energy’ It was one of the seeds from which, 
along with Cycladic and other ancient Mediterranean sculpture and ceramics, much of 
his own work grew. If Coper was very much a lateral artist, working on different ceramic 
variations in tandem, his investigations came from the same basic roots and precepts. 


The rare black ‘Cycladic’ form here, (Lot 392 Hans Coper Rare black ‘Cycladic’ form) 
with its elongated oval cylinder, is the earliest of the group, from circa 1965 and similar 
in shape to one of Coper's first Cycladic explorations, of 1963 (illustrated in Tony 
Birks's biography), a long and narrow cylinder resting, possibly for the first time, on 
a separately thrown cylindrical base. His innovation of fixing the two components 
together with a concealed steel knitting needle made the main body of the rising forms 
that followed seem weightless, with waists narrowing down to an almost invisible point 
of contact between the two sections. This created an extraordinary sense of upward 
energy and lift, sculpture that was floating, almost weightless. The technique, typical of 
his virtuosity, allowed Coper to evolve different formal objectives using the same 
basic premise, instilling some of the essence he found in those abstracted heads 
and figurines from the Cyclades. 


The unusual white cylinder on a square black base, made circa 1977, (Lot 394 Hans 
Coper White ‘Cycladic’ pot on block base) is similar in spirit to that early 1963 example, 
but here much narrower and tapering sheer towards the top, an altogether very 
uncommon form. It is ostensibly the most succinct of the examples featured here, 
but as so often with his ‘Cycladic’ variants, you get the subtleties of a crease or band, 
a swelling or dimple, denoting something obliquely bodily or facial, but also a way of 
gently punctuating and softening the surface, accentuated by the texture of the clay, 
and the covering glazes, slips and engobes. As much as his pots could express that kind 
of paring down he so admired in his favourite Modernist sculptors, they were equally 
about expansion, not just in the ‘Cycladic’ pieces, but in the thistle pots and spades 
that broaden out, yet still with that essential frontality of the earliest Mediterranean 
figures, the same bodily delineations. The two fine arrows here from 1972, (Lot 390 
Hans Coper White ‘Cycladic Arrow’ form and Lot 393 Hans Coper White ‘Cycladic Arrow’ 
form) one of them more solid and bulbous, the other slimmer and sharper, seem to 
directly reference the summarised angularities of Cycladic marbles, but here the 
pronounced shoulders of Cycladic figurines become wing-like in Coper’s pots. These 
shoulders are greatly narrowed in the two slimmed-down arrows from 1976, (Lot 304 
Hans Coper White ‘Cycladic Arrow’ form and Lot 305 Hans Coper Black ‘Cycladic Arrow’ 
form) and reduced to nodes in the equally striking ‘Cycladic bud pot’ made in the 
same period, (Lot 391 Hans Coper White ‘Cycladic Bud’ pot) a piece reminiscent 


O Jane Coper / Estate of the Artist. 


of Bráncusi's strange and otherworldly abstracted heads, but also one of Coper's most 
organic concepts. It is equally suggestive of a plant, a structure of upward growth 
towards the light, the small sprigs of clay perhaps the last vestiges of bodily joints and 
protrusions as Coper continuously searches for economy. 


Itis interesting to see how Coper worked with colour contrasts too, for example 
placing the main body of his white arrows on black bases and vice versa. It was all 
part of his study of proportion, and the sectional relationships of his composites. His 
‘bud’ forms might be similarly interchanged, while other pieces had almost wholly 
monochrome exteriors, two instances of which we see here. The white ‘Arrow’ in 
this group is useful to compare to his all-black versions, some on a square base, an 
equally elegant example of which can be seen in the Victoria and Albert Museum. 
These Cycladic variants really form a microcosm of Coper’s work as a whole, the 
way in which his art evolved and often returned to the same themes, adding or 
subtracting details, always in pursuit of a kind of quintessence, gauging surface, 
volume and contour. In that overriding preoccupation with the vertical incision of 
space, he could make something almost votive in these totems. They are both 
intimate and tactile, but equally found their grandest ritual expression in his Coventry 
Cathedral altar candlesticks, closely related in concept and made just as the ‘Cycladic’ 
forms we see here were first being realised. 


© Jane Coper / Estate of the Artist. 


PROVENANCE 
389 Private collection, UK 
2 Phillips, London, ‘Contemporary Ceramics’, 25 September 2001, lot 104 


HANS COPER 0.1981 Private collection 


‘Torso’ bottle with disc top EXHIBITED ۱ F : 
‘Lucie Rie & Hans Coper: Potters in Parallel’, Barbican Art Gallery, London, 

circa 1970 20 February-26 May 1997, cat. 14.17 

Stoneware, black glaze over a textured and incised body. 

14x19x12 cm (5 1/2x7 1/2x 43/4in) LITERATURE 

Impressed with artist's seal. Margot Coatts, ed., Lucie Rie & Hans Coper: Potters in Parallel, exh. cat., 
Barbican Art Gallery, London, 1997, listed p. 147 

ESTIMATE 


£50,000-70,000 $61,500-86,000 €57,700-80,800 +# 
plus Buyers Premium and VAT, ARR applies* 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


390. 
HAN 5 co PER 1920-1981 


White ‘Cycladic Arrow’ form 


circa 1972 

Stoneware, layered porcelain slips and engobes, the interior with a 
manganese glaze. 

25x12x5cm (9 7/8 x 4 3/4 x1 7/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£120,000-180,000 $147,000-221,000 €138,000-208,000 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

‘Hans Coper, 1920-1981 - Memorial Collection’, Sainsbury Centre 
for Visual Arts, Norwich, January-19 September 1983; Hetjens 
Museum (Deutsches Keramikmuseum), Düsseldorf, 15 January- 
18 March; Boijmans Van Beuningen Museum, Rotterdam, 1 April- 
20 May; Serpentine Gallery, London, 7 June-15 July 1984 


LITERATURE 
Tony Birks, Hans Coper, London, 2013, illustrated pp. 186-87 


For full details see 
able, is payable at 20% 


Property from the Estate of Jane Coper 


391. 
HANS COPE R 1920-1981 


White “Cycladic Bud’ pot 


circa 1975 

Stoneware, layered porcelain slips and engobes, the interior with a manganese 
glaze, the base with a black glaze over a textured body. 
24x8x7cm(91/2x31/8x 23/4 in.) 

Impressed with artist's seal. 


ESTIMATE 
£100,000-150,000 $123,000-184,000 €115,000-173,000 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


EXHIBITED 

“Hans Coper, 1920-1981- Memorial Collection’, Sainsbury Centre for Visual 
Arts, Norwich, January-19 September 1983; Hetjens Museum (Deutsches 
Keramikmuseum), Dússeldorf, 15 January-18 March; Boijmans Van Beuningen 
Museum, Rotterdam, 1 April-20 May; Serpentine Gallery, London, 

7 June-15 July 1984 

“Hans Coper 100’, Ashmolean Museum, Oxford, 8 April-26 September 2021 


LITERATURE 
Hans Coper 100, exh. cat., Ashmolean Museum, Oxford, 2020, illustrated p. 39 


Property formerly in the Collection of Cyril Frankel 


392. 
HAN 5 CO PER 1920-1981 


Rare black ‘Cycladic’ form 


circa 1965 

Stoneware, black glaze over a textured 
and incised body. 

19.2x5.4x 4cm (71/2 x2 1/8 x 15/8 in.) 
Impressed with artist’s seal. 


ESTIMATE 

£50,000-70,000 $61,500-86,000 
€57,700-80,800 +4 

plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Jane Coper 

Cyril Frankel, acquired from the above, circa 1995 
Private collection 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 138 for a 
similar example 


Property formerly in the Collection of Cyril Frankel 


393: 
HANS COPE R 1920-1981 


White ‘Cycladic Arrow’ form 


circa 1972 

Stoneware, layered porcelain slips and engobes over a 
textured and incised body, the interior with amanganese glaze. 
18.8 x 12 x 7 cm (7 3/8 x 4 3/4 x 2 3/4 in.) 

Impressed with artist’s seal. 


ESTIMATE 
£60,000-80,000 $73,700-98,300 €69,200-92,300 +4 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 

Jane Coper 

Cyril Frankel, acquired from the above, circa 1995 
Private collection 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 187 for a similar example 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


394. 
HANS COPER 220.181 


White ‘Cycladic’ pot on block base 


circa 1977 

Stoneware, layered white porcelain slips and engobes over atextured 
and incised body, the interior with manganese glaze, the base with 
black glaze. 

25x4x4cm(97/8x15/8x15/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Hans Coper, Yeovil, 2013, p. 159 for a similar example 


Property from the Estate of Jane Coper PROVENANCE 
395 Jane and Hans Coper 
LUCIE RIE EXHIBITED 

1902-1995 ‘Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Conical bowl Norwich, November 1981; me Victoria and Albert Museum, London, 

17 February-28 March 1982, item 23 

circa1969 
Porcelain with golden glaze and terracotta sgraffito well. 
8 cm (3 1/8 in.) high, 21 cm (8 1/4 in.) diameter 
Impressed with artist's seal. 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 49 


ESTIMATE 
£20,000-30,000 $24, ات وت‎ €23 
plus Buyers Premil d 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's ا‎ 


Property from the Estate of Jane Coper 


397. 
LUCIE RIE 1902-1995 


Rare footed bowl 


circa 1974 

Stoneware, inlaid zig-zag design beneath white, manganese 
and golden manganese glazes. 

7 cm (2 3/4 in.) high, 16 cm (6 1/4 in.) diameter 

Impressed with artist's seal. 


ESTIMATE 
£30,000-40,000 $36,900-49,200 €34,600-46,100 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane and Hans Coper 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual Arts, 
Norwich, November 1981; The Victoria and Albert Museum, London, 

17 February-28 March 1982, item 172 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, p. 83 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 


in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


398. 
LUCIE RIE 1902-195 


Conical bowl 
circa 1978 


Porcelain, pink glaze over radiating inlaid design, golden manganese lip. 


8 cm (3 1/8 in.) high, 18 cm (7 1/8 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£40,000-60,000 $49,200-73,700 €46,100-69,200 ٭‎ 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane and Hans Coper 


EXHIBITED 

“Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual 
Arts, Norwich, November 1981; The Victoria and Albert Museum, London, 
17 February-28 March 1982, item 26 


LITERATURE 

John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 50 
Tony Birks, Lucie Rie, Catrine, 2009, illustrated p. 212 


Property from the Estate of Jane Coper 


399, 
LUCIE RIE 1902-1995 


Deep oval bowl with fluted exterior 


circa 1980 

Stoneware, deeply pitted white glaze with integral speckle. 
16x26x23cm(61/4x101/4x9in.) 

Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, p. 174 for a similar example 


*The amount of Buyer's Premium, VAT ana, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


400. 
LUCIE RIE 1902-1995 


Vase with flaring lip 


circa 1980 

Stoneware, mixed clays forming an integral spiral beneath the glaze. 
25 × 5ا1‎ ×15 cm (9 7/8 x5 7/8×5 7/8 in.) 

Impressed with artist's seal. 


ESTIMATE 
£12,000-18,000 $14,700-22,100 €13,800-20,800 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 
Tony Birks, Lucie Rie, Catrine, 2009, p. 189 for a similar example 


Property from the Estate of Jane Coper 
401. 
LUCI E RIE 1902-1995 


Small footed bowl 


circa1978 

Porcelain with radiating inlaid and sgraffito lines, 
golden manganese foot and lip. 

7 cm (2 3/4 in.) high, 16 cm (6 1/4 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£20,000-30,000 $24,600-36,900 €23,100-34,600 & 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 

Serene Beauty: Lucie Rie Retrospective, exh. cat., The Museum of Contemporary 
Ceramic Art, The Shigaraki Ceramic Cultural Park, p. 36 for a similar example 
Ekkart Klinge, Lucie Rie, exh. cat. Hetjens Museum (Deutsches Keramikmuseum), 
Dusseldorf, 1980, n.p. for a similar example 


Property from the Estate of Jane Coper 


403. 
LUCIE RIE 1902-1995 


Deep bowl 


circa1980 

Stoneware, speckled white glaze, feathered manganese rim. 
11 cm (4 3/8 in.) high, 15 cm (5 7/8 in.) diameter 

Impressed with artist’s seal. 


ESTIMATE 
£5,000-7,000 $6,100-8,600 €5,800-8,100 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer's Guide online or in this catalogue. Buyer's Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer's Premium. 


Property from the Estate of Jane Coper 


404. 
LUCIE RIE 1902-1995 


Large footed bowl 


circa 1982 

Porcelain, matt white glaze over a design of parallel pairs 
of inlaid pink lines repeated inside and out. 

11 cm (4 3/8 in.) high, 24 cm (9 1/2 in.) diameter 
Impressed with artist's seal. 


ESTIMATE 
£50,000-70,000 $61,500-86,000 €57,700-80,800 # 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Jane Coper 


LITERATURE 

Emmanuel Cooper, Lucie Rie: Modernist Potter, New Haven and London, 
2012, plate 94 for a similar example 

Tony Birks, Lucie Rie, Catrine, 2009 p. 151 for a similar example 


Property from the Estate of Jane Coper 


405. 
LUCIE RIE 1902995 


Footed bowl 


circa 1981 

Stoneware, matt white glaze, golden lip. 
9 cm (3 1/2 in.) high, 16 cm (6 1/4 in.) 
Impressed with artist's seal. 


ESTIMATE 
£15,000-20,000 $18,400-24,600 €17,300-23,100 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

‘Lucie Rie: A Survey of her Life and Work’, Sainsbury Centre for Visual 
Arts, Norwich, November 1981; The Victoria and Albert Museum, London, 
17 February-28 March 1982, item 213 


LITERATURE 
John Houston, ed., Lucie Rie: A Survey of her Life and Work, exh. cat., Crafts 
Council and The Victoria and Albert Museum, London, 1981, illustrated p. 89 


*The amount of Buyer's Premium, VAT and, if applicable, Artist's Resale Royalty payable is dependent on the sale outcome. For full details see Calculating the Purchase Price 
in the Buyer’s Guide online or in this catalogue. Buyer’s Premium is payable at a maximum of 27%. VAT, where applicable, is payable at 20% on the Buyer’s Premium. 


Property from the Estate of Jane Coper 


406. 
LUCI = RIE 1902-1995 


Late mallet-shaped vase 


1990 

Mixed clays producing an integral green, white and 
pink spiral beneath the glaze. 
271x13x14cm(105/8x51/8x51/2 in.) 

Impressed with artist's seal. 


ESTIMATE 
£10,000-15,000 $12,300-18,400 €11,500-17,300 e 
plus Buyers Premium and VAT, ARR applies* 


PROVENANCE 
Lucie Rie 
Jane Coper, circa 1995 


EXHIBITED 

“Lucie Rie, Hans Coper, and Their Pupils’, Sainsbury Centre for Visual 
Arts, Norwich, 2 October-16 December 1990; The Fitzwilliam Museum, 
Cambridge, 22 January-1 April 1991, item 58 

“Lucie Rie Gebrannte Erde’, MAK, Vienna, 14 July-12 September 1999, 
item 147 


LITERATURE 

Cyril Frankel, ed., ‘Lucie Rie, Hans Coper, and Their Pupils’, exh. cat., 
Sainsbury Centre for Visual Arts, Norwich, 1990, illustrated p. 40 
Emmanuel Cooper, Lucie Rie: Modernist Potter, New Haven and London, 
2012, illustrated plate 89 


UK Auction Buyer's Guide 


The following pages are designed to offer you information 
on how to buy at auction at Phillips. Our staff will be happy to 
assistyou. The Conditions of Sale and Authorship Warranty 
published on our website at https://phillips.com also govern 
the auction. Bidders are strongly encouraged to read them 
as they outline the legal relationship between Phillips, the 
seller and the buyer and describe the terms upon which 
items are bought at auction. 


A) Before The Auction 


Catalogues € Catalogue Entries 

Our catalogues provide information on the lots for sale at the 
auction and are available on our website at www.phillips.com 
and in hard copy. Lot details can also be viewed on the Phillips 
App. If you would like to purchase a hard copy catalogue for 
aPhillips auction, please visit our website or contact us at 
catalogues@phillips.com. 


Catalogue entries may include the history of ownership 

of a work of art, as well as the exhibition history of the 
property and references to the work in art publications. 
While we are careful in the cataloguing process, provenance, 
exhibition and literature references may not be exhaustive. 
In some cases we may not disclose the identity of previous 
owners where we are not authorised to do so. Please note 
that all dimensions of the property set out in the catalogue 
entry are approximate. 


Pre-auction viewings are open to the public and free of 
charge. The dates and times are published on our website 
at https://phillips.com. Our specialists are available to give 
advice and condition reports at viewings or by appointment. 


Estimates 

Pre-sale estimates are intended as a guide for prospective 
buyers. Any bid within the high and low estimate range 
should, in our opinion, offer a chance of success. However, 
many lots achieve prices below or above the pre-sale 
estimates. Pre-sale estimates do not include the Buyer's 
Premium or VAT. 


Where ‘Estimate on Request’ appears, please contact 
the specialist department for further information. 

As estimates can be subject to revision we suggest 
contacting us closer to the time of the auction. 


Estimates in non-local currencies Although the sale 

is conducted in pounds Sterling, the pre-sale estimates 

in the auction catalogues may also be printed in other 
currencies. These estimates are approximate and provided 
as acourtesy to our clients. The exchange rates used are 
those applying on the last practical date before printing 
the catalogue. The rates may have changed between the 
time of printing the catalogue and the auction. 


Condition of Lots 

Our catalogues include references to condition only in 
the descriptions of multiple works (e.g., prints). Such 
references, though, do not amount to a full description of 
condition. The absence of reference to the condition of a 
lotin the catalogue entry (including those accessed via 
QR Codes appearing in the catalogue) does notimply 
that the lot is free from faults or imperfections. 


Solely as aconvenience to clients, Phillips may provide 
condition reports. In preparing such reports, our specialists 
assess the condition in a manner appropriate to the 
estimated value of the property and the nature of the 


auction in which itis included. While condition reports 

are prepared honestly and carefully, our staff are not 
professional restorers or trained conservators. We 
therefore encourage all prospective buyers to inspect the 
property at the pre-sale exhibitions and recommend, 
particularly in the case of any lot of significant value, that 
you retain your own restorer or professional advisor to 
report to you on the property’s condition prior to bidding. 


Any prospective buyer of photographs or prints should 
always request a condition report because all such property 
is sold unframed, unless otherwise indicated in the condition 
report. If alotis sold framed, Phillips accepts no liability for 
the condition of the frame. If we sell any lot unframed, we will 
be pleased to refer the purchaser to a professional framer. 


Symbols Used In The Catalogue 
You may see the following symbols referenced in the catalogue. 


O Guaranteed Property 

Lots designated with the symbol O are the subject of 

a minimum price guarantee. In such cases Phillips has 
guaranteed to the seller of the lot that regardless of the 
outcome of the sale the seller shall receive no less than 
aminimum sum. This guarantee may be provided solely 
by Phillips or jointly with a third party. 


+ Third Party Guarantee 

Where Phillips has agreed to a minimum price guarantee it 
assumes the financial risk of a lot failing to sell or selling for 
less than the minimum price guarantee. Because the sums 
involved can be significant Phillips may choose to share the 
burden of that financial risk with a third party. The third party 
shares the risk by committing in advance of the sale, usually 
by way of a written bid, to buy the lot for an agreed amount 
whether or not there are competing bidders for the lot. 

If there are competing bidders third party guarantors may 
also bid above any written bid. In this way the third-party 
guarantor assumes the risk of the bidding not reaching the 
amount of the minimum price guarantee. 


In return for underwriting or sharing this risk Phillips will 
usually compensate the third party. The compensation may 
be in the form of a fixed fee or an amount calculated by 
reference to the hammer price of the lot. If the third-party 
guarantor is the successful bidder Phillips will report the 
purchase price net of any fees paid to the 

third-party guarantor. 


Disclosure of financial interest by third parties 

Phillips requires third party guarantors to disclose their 
financial interest in the lot to anyone whom they are advising. 
If you are contemplating bidding on a lot whichis the subject 
of a third party guarantee and you are being advised by 
someone or if you have asked someone to bid on your behalf 
you should always ask them to confirm whether or not they 
have a financial interest in the lot. 


A Property in which Phillips has an Ownership Interest 
Lots with this symbol indicate that Phillips owns the lot 

in whole or in part or has an economic interest in the lot 
equivalent to an ownership interest. 


e No Reserve 

Unless indicated by a *, all lots in this catalogue are offered 
subject to areserve. A reserve is the confidential value 
established between Phillips and the seller and below which 
alot may not be sold. The reserve for each lotis generally set 
at a percentage of the low estimate and will not exceed the 
low pre-sale estimate. 


> Endangered Species 

Lots with this symbol have been identified at the time of 
cataloguing as containing endangered or other protected 
species of wildlife which may be subject to restrictions 
regarding export or import and which may require permits 
for export as well as import. 


Property Subject to US Import Tariffs 

Lots with this symbol indicate that the Property may be subject 
to additional tariffs upon importation into the United States of 
America. See paragraph 12 of the Conditions of Sale. 


Calculating the Total Purchase Price 
If you are the successful bidder on a Lot, the total purchase 
price you pay is made up of the following elements: 


i VAT ERE EE AR í 

8 ' onBuyers ! ı Artist’s Resale: 

aT Ed + Premium and/or i+ Royalty (ARR) ; 
1 HamerPrice ı | (Ifapplicable) | 

| (Ifapplicable) ı *-----------* 


The Hammer Price: This is the final, highest bid 
which the auctioneer accepts by bringing down 
the auctioneer’s hammer. 


Buyer’s Premium: This is the commission Phillips charges 
the successful highest bidder and buyer of the lot. 

The Buyer’s Premium is calculated on the hammer price 
of the lot at the following rates on a cumulative basis: 


*27% on the portion of the hammer price up 
to and including £800,000; and 

*21% on the portion of the hammer price above 
£800,000 up to and including £4,500,000 and 

۰14.596 on the portion of the hammer price above 
£4,500,000. 


Where VAT is payable on the Buyer’s Premium 
the VAT inclusive Buyer’s Premium rates are 
32.4%, 25.2% and 17.4% respectively. 


VAT 

UK Auctioneer’s Margin Scheme lots have no VAT symbol. 
For these lots, VAT is charged at 20% on the Buyer’s 
Premium and will not be shown separately on the invoice. 


Where the lot has at, + or Q symbol against it, VAT may 

be charged on a different basis. For full details, including 
how to claim VAT refunds, please see the VAT & Tax Guide 
in this Auction Buyer’s Guide and on our website 


4 Artist’s Resale Royalty (ARR) 

The laws in certain countries entitle qualifying artists 
or their estates to a royalty when the artist’s works are 
re-sold forahammer price of EUR 1,000 or more. 

Lots subject to ARR are marked with the symbol +. 
The ARR is calculated as a percentage of the hammer 
price on a cumulative basis as follows and is payable 
as part of the purchase price: 


Portion of the Hammer Price (in EUROS) Royalty Rate 


From O to 50,000 4% 
From 50,000.01 to 200,000 3% 
From 200,000.01 to 350,000 1% 
From 350,000.01 to 500,000 0.5% 
Exceeding 500,000 0.25% 


The total charge for ARR on any single lot cannot exceed 
Euros 12,500. To calculate the ARR, we use the pounds 
sterling/euro reference exchange rate quoted on the date 
of the auction by the European Central Bank. 


Example 
To illustrate how the purchase price is calculated, 
please see the below example: 


UK Auctioneer’s Margin Scheme lot 

Hammer Price: £1,000,000 

Buyer’s Premium including VAT is calculated as follows: 
27% of first £800,000 of the hammer price = £216,000 + 
21% on the balance of £200,000 = £42,000 
Total BP = £258,000 
VAT @ 20% on the total BP of £258,000 = £51,600 
TOTAL Buyer’s Premium plus VAT = £309,600. 


B) At The Auction 


Bidding 

Bids may be executed during the auction in person, by 
paddle or by telephone or prior to the sale in writing by 
absentee bid. Proof of identity in the form of government- 
issued identification will be required, as will an original 
signature and recent proof of address. We may also require 
that you furnish us with a bank reference. 


By registering and participating in the auction, whether in 
person, by absentee bid, on the telephone or online, bidders 
represent, warrant and confirm that (i) unless otherwise 
expressly agreed in writing with Phillips prior to the auction, 
they are bidding on their own behalf and not on behalf of anyone 
else (ii) they will be paying the purchase price from their own 
funds (iii) that their participation in the auction and payment of 
the purchase price is lawful and shall not breach any applicable 
sanctions laws, and (iv) any bids placed by them, or on their 
behalf, are not the product of any collusive or other anti- 
competitive agreement and are not otherwise in breach of any 
applicable law, Government sanctions and other regulatory 
measures in force from time to time. 


Undisclosed agreements between bidders to bid or abstain 
from bidding on lots are illegal. Please note that Phillips 
monitors its sales and bidding records to ensure that bidding is 
transparent and fair and will take appropriate action in the 
event of any suspected breach of this requirement. 


In Person 

To bid in person, you will need to register for and collect 

a paddle before the auction begins. New clients are 
encouraged to register at least 48 hours in advance of 
a sale to allow sufficient time for us to process your 
information. All lots sold will be invoiced to the name 
and address to which the paddle has been registered 
and invoices cannot be transferred to other names and 
addresses. Please do not misplace your paddle. In the 
event you lose it, inform a Phillips staff member immediately. 
At the end of the auction, please return your paddle to the 
registration desk. 


By Telephone 

If you cannot attend the auction, you may bid live on the 
telephone with one of our multilingual staff members. 

This service must be arranged at least 24 hours in advance of 
the sale andis available for lots whose low pre-sale estimate is 
atleast £500. Telephone bids may be recorded. By bidding onthe 
telephone, you consent to the recording of your conversation. 
We suggest that you leave a maximum bid, excluding the 
Buyer’s Premium and VAT, which we can execute on your 
behalf in the event we are unable to reach you by telephone. 


Online Bidding 

If you cannot attend the auction in person, you may bid 
online via our live bidding platform. The digital saleroom is 
available on our website at https://www.phillips.com/ and is 


optimized to run on Google Chrome, Firefox and Microsoft 
Edge browsers. Follow the links to ‘Auctions’ and ‘Digital 
Saleroom’ and then pre-register by clicking on ‘Register to 
Bid Live, The first time you register you will be required to 
create an account; thereafter you will only need to register for 
each sale. You must pre-register at least 24 hours before the 
start of the auction in order to be approved by our bid 
department. Please note that corporate firewalls may cause 
difficulties for online bidders. 


Absentee Bids 

If you are unable to attend the auction and cannot 
participate by telephone, Phillips will be happy to execute 
written bids on your behalf. A bidding form can be found 
at the back of this catalogue. This service is free and 
confidential. Bids must be placed in the currency of the sale. 
Our staff will attempt to execute an absentee bid at the 
lowest possible price taking into account the reserve and 
other bidders. Always indicate a maximum bid, excluding 
the Buyer’s Premium and VAT. Unlimited bids will not be 
accepted. Any absentee bid must be received at least 24 
hours in advance of the sale. In the event of identical bids, 
the earliest bid received will take precedence. 


Bidding Increments 

Bidding generally opens below the low estimate and advances 
in increments of up to 10%, subject to the auctioneer's 
discretion. Absentee bids that do not conform to the increments 
set below may be lowered to the next bidding increment. 


UK£50 to UK£1,000 by UK£50s 
UK£1,000 to UK£2,000 by UK£100s 
UK £2,000 to UK£3,000 by UK£200s 
UK£3,000 to UK£5,000 by UK£200s, 500, 800 
(e.g. UK£4,200, 4,500, 4,800) 
UK£5,000 to UK£10,000 by UK£500s 
UK£10,000 to UK£20,000 by UK£1,000s 
UK£20,000 to UK£30,000 by UK£2,000s 
UK£30,000 to UK£50,000 ۷ط‎ UK£2,000s, 5,000, 8,000 
UK£50,000 to UK£100,000 by UK£5,000s 
UK£100,000 to UK£200,000 by UK£10,000s 
above UK£200,000 at the auctioneer’s discretion 


The auctioneer may vary the increments during the course 
of the auction at his or her own discretion. 


Conditions Of Sale 

The auction is governed by the Conditions of Sale and 
Authorship Warranty which are available on our website. 
All prospective bidders should read them carefully. 
They may be amended by saleroom addendum or 
auctioneer’s announcement. 


By registering for the Auction, bidders accept the 
Conditions of Sale and Authorship Warranty. 


Interested Parties Announcement 

In situations where a person allowed to bid on a lot has 

a direct or indirect interest in such lot, such as the 
beneficiary or executor of an estate selling the lot, ajoint 
owner of the lot or a party providing or participating ina 
guarantee on the lot, Phillips will make an announcement 
in the saleroom that interested parties may bid on the lot. 


Consecutive And Responsive Bidding; 

The auctioneer may open the bidding on any lot by placing 
a bid on behalf of the seller. The auctioneer may further 
bid on behalf of the seller up to the amount of the reserve 
by placing consecutive bids or bids in response to 

other bidders. 


No Reserve Lots 

If a lotis offered without reserve, unless there are already 
competing absentee bids, the auctioneer will generally open 
the bidding at 50% of the lot’s low pre-sale estimate. In the 
absence of a bid at that level, the auctioneer will proceed 
backwards at his or her discretion until a bid is recognized and 
will then advance the bidding from that amount. Absentee 
bids on no reserve lots will, inthe absence of a higher bid, be 
executed at approximately 50% of the low pre-sale estimate or 
atthe amount of the bid if itis less than 50% of the low pre-sale 
estimate. If there is no bid whatsoever on a no reserve lot, the 
auctioneer may deem such lot unsold. 


C) After The Auction 


Payment 

Paymentis due immediately following the auction, unless 
other arrangements have been agreed with Phillips in 
writing in advance of the sale. Interest will be charged 
onlate payment at the rate of 12% per annum. 


Payments must be made by the invoiced party in pounds 
sterling and may be sent by wire transfer. Our account 
details are available on our website. Please reference 
the relevant invoice number when making payment. 


Alternatively, payment can be made by credit card 

for invoices of £30,000 or less per auction. We accept 
American Express, Visa, MasterCard and UnionPay 
(UnionPay for in person transactions only). 


Title to each lot will not pass until the buyer has made 
full payment of the Purchase Price plus any applicable 
Artist Resale Royalty and all applicable taxes. 


Collection 
Once Phillips has received full and cleared payment of 
the total purchase price for the lot and any other amounts 
the buyer owes to Phillips, lots will be released for collection. 
To collect paid for lots buyers (or their authorised 
representatives) must provide proof of identity. 
Authorised Representatives should also bring a copy of 
aletter signed by the buyer authorising them to collect. 
Smaller items may be collected from our London gallery 
on the day of the auction. Please check with our staff 
when making payment. 


After the auction, lots will be transferred to offsite fine art 
storage facilities. The buyer information pack you will receive 
after the auction will confirm details of the storage facility 
where your lotis held for collection. Please contact us to 
make arrangements for collection. 


Storage Charges 

Lots will be held for collection from our offsite storage facilities 
for thirty (30) days after the auction free of charge. Storage 
charges and property release fees will apply after this 30-day 
period for any lots which have not been collected. Details of the 
applicable storage charges will be confirmed to you in the 
buyer information pack you will receive after the auction. 


Loss or Damage 

Buyers are reminded that Phillips accepts liability for loss 

or damage to lots for amaximum of seven (7) days following 
the auction. 


Transport and Shipping 

We will coordinate with shipping agents instructed by you in 
order to facilitate the packing, handling and shipping of 
property purchased at Phillips. Please refer to Paragraph 

7 of the Conditions of Sale for more information. As a free 
service for buyers, Phillips will wrap purchased lots which 
are for hand carry only. We do not provide packing, handling 
or shipping services directly. 


Export and Import Licenses 

Before bidding for any property, prospective bidders are 
advised to make independent enquiries as to whether a 
licence is required to export the property from the United 
Kingdom or to import it into another country. It is the buyer's 
sole responsibility to comply with all import and export laws 
and to obtain any necessary licences or permits. The denial 
of any required licence or permit or any delay in obtaining 
such documentation will not justify the cancellation of the 
sale or any delay in making full payment for the lot. 


Buyers should note that the export of items offered for sale 
in this Auction to certain countries (including Russia and 
Belarus) may be prohibited pursuant to Government sanctions 
and other regulatory measures in force from time to time. 


Endangered Species 

Items made of or incorporating plant or animal material, such 
as coral, crocodile, ivory, whalebone, Brazilian rosewood, 
rhinoceros horn or tortoiseshell, irrespective of age, 
percentage or value, may require a licence or certificate prior 
to exportation and additional licences or certificates upon 
importation to the US or to any country within or outside the 
European Union (EU). Please note that the ability to obtain an 
export licence or certificate does not ensure the ability to 
obtain an import licence or certificate in another country, and 
vice versa. We suggest that prospective bidders check with 
their own government regarding wildlife import requirements 
prior to placing a bid. It is the buyer’s sole responsibility to 
obtain any necessary export or import licences or certificates 
as well as any other required documentation. Please note that 
the US prohibits the importation of any item containing African 
elephant ivory. Asian elephant ivory may be imported in to the 
US only if accompanied by independent scientific analysis 
regarding continent of origin and confirmation the objectis 
more than 100 years old. We have not obtained a scientific 
analysis on any lot prior to sale and cannot indicate whether 
elephant ivory in a particular lot is African or Asian elephant. 
Buyers purchase these lots at their own risk and will be 
responsible for the costs of obtaining any scientific analysis 
or other report required in connection with their proposed 
import of such property into the US. 


With regard to any item containing endangered species other 
than elephant ivory, an importer into the US must provide 
documented evidence of the species identification and age of 
an objectin order to demonstrate that the object qualifies as 
an antique. This will require the buyer to obtain an independent 
appraisal certifying the species of endangered material on the 
object and certifying that the object is not less than 100 years 
of age. A prospective buyer planning to import an objectinto 
the US may not rely on Phillips cataloguing to establish the 
species of endangered material on the object or to establish 
the age of the object and must consult with a qualified 
independent appraiser prior to placing a bid on the lot. 


Please note that lots containing potentially regulated plant or 
animal material are marked as a convenience to our clients, 
but Phillips does not accept liability for errors or for failing to 
mark lots containing protected or regulated species. 


Privacy 

Our Privacy Policy is available at https://phillips.com or 

by emailing dataprotection@phillips.com and sets out: 

(i) the types of personal data we will or may collect and 
process; (ii) the purposes for which we will or may process 
your personal data; (iii) the lawful bases we rely on when 
processing your personal data; (iv) your rights in respect 
of our processing of your personal data; and (v) various 
other information as required by applicable laws. 


Phillips’ premises, sale, and exhibition venues are subject to 
CCTV video surveillance and recording for security, client 
service and bid monitoring purposes. Phillips’ auctions will 
be filmed for simultaneous live broadcast on Phillips’ and 
third-party websites and applications. 


Important Notices 


Identification of Business or Trade Buyers 

As of January 2010, Her Majesty’s Revenue & Customs 
(“HMRC”) has made it an official requirement for auction 
houses to hold evidence of a buyer’s business status, due to 
the revised VAT rules regarding Buyer’s Premium for lots 
with symbols for businesses outside the UK. 


‘Where the buyer is a non-EU business, Phillips requires 
evidence of the business status by means of the company 
identification, Certificate of Incorporation, Articles of 
Association or government-issued documents showing 
that the company exists. 


‘Where the buyer is a UK or EU VAT registered business, 
Phillips requires the business’s VAT registration number. 
These details can be scanned and emailed to us. If we do 
not hold this and other information which may be required, 
including as stated in the UK Tax Guide below, we will be 
unable to cancel/refund any applicable VAT. 


Upholstered furniture 

Lots of upholstered furniture manufactured in 1950 or after may 
not comply with the levels of fire resistance for domestic 
upholstered furniture under the Furniture and Furnishings (Fire) 
(Safety) Regulations 1988 (as amended) (the “Regulations”. 
These items are sold as decorative works of art and should not 
be used in your home as domestic furniture, unless they are 
reupholstered, re-stuffed or recovered (as appropriate) with 
materials complying with the Regulations. Please speak to a 
specialist before the sale for information on whether the lots 
have been recently upholstered. 


Electrical and Mechanical Lots 

Alllots with electrical and/or mechanical features are sold on 
the basis of their decorative value only and should not be 
assumed to be operative. It is essential that, prior to any 
intended use, the electrical system is verified and approved 
by a qualified electrician. 


UK Tax Guide 


This Guide outlines the Value Added Tax (VAT) treatment 
of Lots sold in our London auctions. It covers the most 
common types of transactions, although other situations 
may arise. We offer this information solely as a courtesy. 
As every buyer’s situation is different, we cannot offer 
specific tax advice. You are advised to and are responsible 
for obtaining independent tax advice where necessary. 


The VAT rates and conditions are correct at the time of 
publication but can change. If the VAT rates and conditions 
change between the date of publication and the auction date, 
the rates and conditions in force at the time of auction will apply. 
Where Lots move from one tax status to another following 
purchase, the rates and conditions in force at the time of that 
movement will apply. 


Depending on the status of the lot, and your status as a 
buyer, VAT may be charged onthe hammer price, the buyer’s 
premium or both. 


Types of Lots and their VAT Treatment 


UK Auctioneer’s Margin Scheme Lots 

Second-hand goods qualifying for treatment under UK 
Auctioneer’s Margin Scheme rules have no VAT symbol 
and are treated as follows: 


VAT Symbol Taxation basis VAT Treatment 
No symbol UK Auctioneer’s 20% in lieu of VAT 
Margin Scheme sale on the buyer's 
premium*. (The 
invoiced buyer's 
premium will 
include the VAT). 


*For items not normally subject to VAT (e.g. books), the rate 
of VAT will be 0% and no charge in lieu of VAT will be made. 


Lots with Special VAT Treatment 
If the Lot has one of the below symbols, the VAT treatment 
will be as follows: 


VAT Symbol Taxation basis VAT Treatment 
t Standard UK VAT 20% VAT charged 
rules on both the hammer 
price and buyer's 
premium 
+ Lotunder Temporary 5% import VAT on 


Admission (Low rate) the hammer price** 
and 20% in lieu of 
VAT on the buyer's 
premium 


Q Lotunder Temporary 20% import VAT on 
Admission (High rate) the hammer price** 
and 20% in lieu of 
VAT on the buyer's 
premium 


** UK VAT registered buyers - Please give Phillips’ shipping 
department your VAT details so the import paperwork correctly 
identifies your business as the importer. The Import VAT shown 
on the invoice is insufficient evidence of import VAT paid. 


Exporting Lots from the UK 


The following types of VAT may be cancelled or refunded by Phillips if the Lotis exported from the UK within the time 
limits specified below provided other strict conditions are met (see Conditions for Claiming VAT Refunds below). 
Since 1 January 2021, exports from the UK includes exports to businesses and individuals in the European Union. 


VAT Symbol Taxation basis VAT which may be 
cancelled or refunded 
if Lot exported 

No symbol UK Auctioneers UK Auctioneer’s 

Margin Scheme Margin Scheme 
t Standard UK 20% VAT charged 
VAT rules onthe hammer price 
NB: No refund is 
possible for the 20% 
VAT charged on the 
buyer’s premium 

+ Lotunder 5% import VAT on 

Temporary the hammer price 

Admission and 20% in lieu of 

(Low rate) VAT on the buyer’s 
premium 

Q Lotunder 20% import VAT on 

Temporary the hammer price 

Admission and 20% in lieu of 

(High rate) VAT onthe buyer’s 
premium 


Time limits 
for exportation 


Proof of export 
documentation required 


3 months from 
the sale date 


Original correct paperwork stamped by 
HMRC (UK tax authority) showing the Lot 
has been exported from the UK within 

3 months of the sale date 


3 months from 
the sale date 


Original correct paperwork stamped by 
HMRC (UK tax authority) showing the Lot 
has been exported from the UK within 

3 months of the sale date 


30 days from 
payment 


Original correct paperwork stamped by 
HMRC (UK tax authority) showing the Lot 
has been exported from the UK within 
30 days of payment 


Please liaise with Phillips’ Shipping 
Department to ensure the export is 
handled correctly 


30 days from 
payment 


Original correct paperwork stamped by 
HMRC (UK tax authority) showing the Lot 
has been exported from the UK within 
30 days of payment 


Please liaise with Phillips’ Shipping 
Department to ensure the export is 
handled correctly 


Cancelling UK VAT charges upon export 


Provided a buyer instructs a Phillips authorised carrier to export the Lot and accepts the export quotation provided 
by that authorised carrier, Phillips can issue a “Zero-rated” invoice (i.e. without the UK VAT). 


Export arrangement 
Lot exported using a Phillips’ authorised carrier 


Note: Phillips will obtain the required proof of export 
paperwork directly from its authorised carrier 


Conditions for cancellation of UK VAT charges 


Buyer must at or before the time of invoicing: 

* instruct a Phillips’ authorised carrier to export 
the Lot; and 

* accept the export quotation provided by that 
authorised carrier 


Refunding UK VAT charges following export 


If a buyer instructs a carrier who is not a Phillips authorised carrier, the buyer must pay for the Lot in full, including 
the UK VAT. Upon receiving satisfactory proof of export (i.e. copies of the required export documentation and declarations 
accepted by HMRC) Phillips can refund the buyer the UK VAT paid. 


Export arrangement 


Lots exported using a carrier who is not a Phillips 
authorised carrier 


Note: Carriers who are not Phillips authorised carriers must 
collect copies of original import papers for the Lot from 
Phillips’ Shipping Department. 


Conditions for refund of UK VAT charges 


* Buyer must have paid the UK VAT in full 

* Lot must have been exported within the required timeframe 
(see Exporting from the UK above) 

* Phillips’ must have received satisfactory proof of export 
once all export documentation and declarations have been 
accepted by HMRC. 

* VAT to be refunded must be £50 or more per shipment 

"A processing fee of £20 (plus any applicable VAT) 
will apply. 


Please Note: 

* We cannot refund the UK VAT paid if the export documents do 
not comply exactly with governmental regulations. 

° If the Lot is under Temporary Admission in the UK 
(i.e. with + or Q, symbol) and is imported to the UK after 
purchase (i.e. collected by the Buyer in the Uk), before then 
being exported, we cannot refund the UK VAT. 


Local tax charges and duties in the Delivery Destination 
Buyers from outside the UK should note that upon 
importing Lots to their final destination outside the UK, 
local import VAT, import duties, sales taxes and/or use 
taxes may be payable. Please consult your local tax advisor. 


Lots under Temporary Admission being exported for 
repair, restoration or alteration 

If you purchase a Lot which is under Temporary Admission 
(indicated by a + or a Q symbol) and intend to export it from 
the UK for repair, restoration or alteration, please notify 
Phillips’ Shipping Department before collection. The Lot 
will need to be transferred from Temporary Admission to 
another appropriate customs procedure to allow the repair, 
restoration or alteration to be carried out. The third-party 
carrier you appoint to handle the transport will need to liaise 
with Phillips’ shipping department to ensure this customs 
movement is correctly declared. Failure to do this may result 
in the UK import VAT becoming payable immediately and 
Phillips being unable to refund the UK VAT charged. You are 
advised to obtain independent advice on this prior to bidding. 


Buyers wishing to hand-carry Lots 

If you collect the Lot from Phillips in the UK with a view to 
“hand-carrying” it back to its final destination, you must pay 
the UK VAT in full. Phillips cannot cancel or refund the UK tax in 
these circumstances. Please note that with the abolition of the 
Tax-free shopping scheme for visitors to the UK, itis no longer 
possible to obtain tax refunds at UK airports upon departure. 


Business buyers located outside the UK 

If you are a business located outside the UK and buy a Lot 
in a UK sale for a business purpose, you may be able to 
seek repayment of certain taxes from HMRC (the UK tax 
authority) directly (e.g. the UK Import VAT charged on 

the hammer price if the purchased Lotis under Temporary 
Admission in the Uk). 

Claim forms (VAT65A) are available from the HMRC website. 
https://www.gov.uk. You should submit claims 

for refund of UK VAT to HMRC no later than six months 
from the end of the 12-month period ending 30 June 

(e.g., claims for the period 1 July 2020 to 30 June 2021 
should be made no later than 31 December 2021) 


UK Buyers 


Phillips cannot cancel or refund any UK VAT charged on 
sales made to UK buyers where the Lot is collected from 
Phillips in London or delivered to a UK address. 


For Lots sold under the UK Auctioneer's Margin Scheme 
(which do not bear a symbol), UK buyers who have a UK VAT 
registration may request us to reinvoice the purchase of these 
Lots under standard UK VAT rules. In this way the UK VAT 
registered buyer can reclaim all UK VAT charged as part of 
their accounting for VAT. Please note that UK VAT registered 
businesses or organisations who request to be reinvoiced 
under standard UK VAT rules, will then not be able to sell the 
Lot under any UK Margin Scheme rules in the future. 


UK Conditions of Sale 
Effective from 1 March 2023 


The Conditions of Sale and Authorship Warranty set out 
below govern the relationship between bidders and buyers, on 
the one hand, and Phillips Auctioneers Limited (registered in 
England with company number 04228373)("Phillips") and 
sellers, on the other hand. All prospective buyers should read 
these Conditions of Sale, the UK Auction Buyer’s Guide, the 
Important Notices, UK Tax Guide and the Authorship 
Warranty carefully before bidding. 


1 Introduction 

Each lotin this catalogue is offered for sale and sold 
subject to: (a) the Conditions of Sale and Authorship 
Warranty; (b) additional notices and terms printed in other 
places in this catalogue, including the Guide for Prospective 
Buyers and Important Notices, and (c) supplements to this 
catalogue including information accessed via QR Codes 
appearing in this catalogue, and (d) other written material 
posted by Phillips in the saleroom, in each case as amended 
by any addendum or announcement by the auctioneer prior 
to the auction. 


By bidding at the auction, whether in person, through 
an agent, by written bid, by telephone bid or other 
means, bidders and buyers agree to be bound by these 
Conditions of Sale, as so changed or supplemented, 
and Authorship Warranty. 


These Conditions of Sale, as so changed or supplemented, 
and Authorship Warranty contain all the terms on which 
Phillips and the seller contract with the buyer. 


2 Phillips as Agent 

Phillips acts as an agent for the seller, unless otherwise 
indicated in this catalogue or at the time of auction. On 
occasion, Phillips may own a lot directly, in which case we 
will actin a principal capacity as a consignor, or a company 
affiliated with Phillips may own a lot, in which case we will 
actas agent for that company, or Phillips or an affiliated 
company may have a legal, beneficial or financial interest in 
alot as a secured creditor or otherwise. 


3 Catalogue Descriptions and Condition of Property 
Lots are sold subject to the Authorship Warranty, 

as described in the catalogue (unless such description 
is changed or supplemented, as provided in Paragraph 1 
above) and inthe condition that they are in at the time 
of the sale on the following basis. 


(a) The knowledge of Phillips in relation to each lot is partially 
dependent on information provided to us by the seller, and 
Phillips is not able to and does not carry out exhaustive due 
diligence on each lot. Prospective buyers acknowledge this 
fact and accept responsibility for carrying out inspections 
and investigations to satisfy themselves as to the lots in 
which they may be interested. Notwithstanding the 
foregoing, we Shall exercise such reasonable care when 
making express statements in catalogue descriptions or 
condition reports (including those accessed via QR Codes 
appearing in this catalogue) as is consistent with our role as 
auctioneer of lots in this sale and in light of (i) the information 
provided to us by the seller, (ii) scholarship and technical 
knowledge and (iii) the generally accepted opinions of 
relevant experts, in each case at the time any such express 
statement is made. 


(b) Each lot offered for sale at Phillips is available for 
inspection by prospective buyers prior to the auction. 
Phillips accepts bids on lots on the basis that bidders 
(and independent experts on their behalf, to the extent 
appropriate given the nature and value of the lot and the 
bidder’s own expertise) have fully inspected the lot prior 
to bidding and have satisfied themselves as to both the 
condition of the lot and the accuracy of its description. 


(c) Prospective buyers acknowledge that many lots are of 
an age and type which means that they are notin perfect 
condition. As acourtesy to clients, Phillips may prepare 
and provide condition reports to assist prospective buyers 
when they are inspecting lots. Catalogue descriptions and 
condition reports, including those accessed via QR Codes 
appearing in this catalogue, may make reference to 
particular imperfections of alot, but bidders should note 
that lots may have other faults not expressly referred to 

in the catalogue or condition report. All dimensions are 
approximate. Illustrations are for identification purposes 
only and cannot be used as precise indications of size or to 
convey full information as to the actual condition of lots. 


(d) Information provided to prospective buyers in respect 

of any lot, including any pre-sale estimate, whether written 
or oral, and information in any catalogue, condition or other 
report, commentary or valuation, is not a representation of 
fact but rather a statement of opinion held by Phillips. Any 
pre-sale estimate may not be relied on as a prediction of the 
selling price or value of the lot and may be revised from time 
to time by Phillips at our absolute discretion. Neither Phillips 
nor any of our affiliated companies Shall be liable for any 
difference between the pre-sale estimates for any lot and 
the actual price achieved at auction or upon resale. 


4 Bidding at Auction 

Bids may be executed during the auction in person by paddle, 
by telephone, online or prior to the sale in writing by absentee 
bid. Proof of identity in the form of government-issued 
identification will be required, as will an original signature and 
recent proof of address. We may also require that you furnish 
us with a bank reference. 


(a) Phillips has absolute discretion to refuse admission to the 
auction or participation in the sale. All bidders must register 
for a paddle prior to bidding, supplying such information and 
references as required by Phillips. 


(b) As a convenience to bidders who cannot attend the 
auction in person, Phillips may, if so instructed by the bidder, 
execute written absentee bids on a bidder's behalf. Absentee 
bidders are required to submit bids on the ‘Absentee Bid 
Form’, a copy of which is printed in this catalogue or 
otherwise available from Phillips. Bids must be placed in the 
currency of the sale. The bidder must clearly indicate the 
maximum amount he or she intends to bid, excluding the 
Buyer’s Premium and Value Added Tax (VAT). The 
auctioneer will not accept an instruction to execute an 
absentee bid which does not indicate such maximum bid. 
Our staff will attempt to execute an absentee bid at the 
lowest possible price taking into account the reserve and 
other bidders. Any absentee bid must be received at least 
24 hours in advance of the sale. In the event of identical bids, 
the earliest bid received will take precedence. 

(c) Telephone bidders are required to submit bids on the 
‘Telephone Bid Form, acopy of which is printed in this 


catalogue or otherwise available from Phillips. Telephone 
bidding is available for lots whose low pre-sale estimate is at 
least £500. Phillips reserves the right to require written 
confirmation of a successful bid from a telephone bidder by 
fax or otherwise immediately after such bid is accepted by the 
auctioneer. Telephone bids may be recorded ana, by bidding 
on the telephone, a bidder consents to the recording of the 
conversation. 


(d) Bidders may participate in an auction by bidding online 
through Phillips’s online live bidding platform available on 
our website at www.phillips.com. To bid online, bidders must 
register online at least 24 hours before the start of the 
auction. Online bidding is subject to approval by Phillips’s bid 
department in our sole discretion. As noted in Paragraph 3 
above, Phillips encourages online bidders to inspect prior to 
the auction any lot(s) on which they may bid, and condition 
reports are available upon request. Bidding in a live auction 
can progress quickly. To ensure that online bidders are not 
placed ata disadvantage when bidding against bidders in 
the room or on the telephone, the procedure for placing bids 
through Phillips’s online bidding platform is a one-step 
process. By clicking the bid button on the computer screen, 
a bidder submits a bid. Online bidders acknowledge and 
agree that bids so submitted are final and may not under any 
circumstances be amended or retracted. During alive auction, 
when bids other than online bids are placed, they will be 
displayed on the online bidder’s computer screen as ‘floor’ 
bids. ‘Floor’ bids include bids made by the auctioneer to 
protect the reserve. In the event that an online bid anda 
‘floor or ‘phone’ bid are identical, the ‘floor’ bid may take 
precedence at the auctioneer’s discretion. The next bidding 
increment is shown for the convenience of online bidders in 
the bid button. The bidding increment available to online 
bidders may vary from the next bid actually taken by the 
auctioneer, as the auctioneer may deviate from Phillips’s 
standard increments at any time at his or her discretion, 
but an online bidder may only place a bid in a whole bidding 
increment. Phillips's bidding increments are published in 
the Guide for Prospective Buyers. 


(e) When making a bid, whether in person, by absentee bid, 
onthe telephone or online, a bidder accepts personal liability 
to pay the purchase price, as described more fully in Paragraph 
6 (a) below, plus all other applicable charges. 


(f) By registering and participating in the auction, whether in 
person, by absentee bid, on the telephone or online, bidders 
represent, warrant and confirm that (i) unless otherwise 
expressly agreed in writing with Phillips prior to the auction, 
they are bidding on their own behalf and not on behalf of anyone 
else (ii) they will be paying the purchase price from their own 
funds (iii) that their participation in the auction and payment of 
the purchase price is lawful and shall not breach any applicable 
sanctions laws, and (iv) any bids placed by them, or on their 
behalf, are not the product of any collusive or other anti- 
competitive agreement and are not otherwise in breach of any 
applicable law, Government sanctions and other regulatory 
measures in force from time to time. 


(g) Arranging absentee, telephone and online bids is a free 
service provided by Phillips to prospective buyers. While we 
undertake to exercise reasonable care in undertaking such 
activity, we cannot accept liability for failure to execute such bids 
except where such failure is caused by our willful misconduct. 


(h) * Premium Lots 

Lots with the symbol [*] are Premium Lots. To bid on 
Premium Lots prospective buyers must complete and 
satisfy Phillips' Premium Lot pre-registration procedure no 
laterthan 24 hours before the start ofthe auction session in 
which the Lot is offered. Premium Lot paddles will be issued 
o bidders who complete and satisfy the Premium Lot pre- 
registration procedure. The Auctioneer will only accept bids 
rom Premium Lot paddles in respect of Premium Lots. 
Please contactthe department organizing the auction for 
urther details. 


(i) Employees of Phillips and our affiliated companies, 
including the auctioneer, may bid atthe auction by placing 
absentee bids so long as they do not know the reserve when 
submitting their absentee bids and otherwise comply with 
our employee bidding procedures. 


5 Conductof the Auction 

(a) Unless otherwise indicated by the symbol e, each lot 
is offered subject to a reserve, which is the confidential 
minimum selling price agreed by Phillips with the seller. 


The reserve will not exceed the low pre-sale estimate at 
he time of the auction. 


(b) The auctioneer has discretion at any time to refuse any 
bid, withdraw any lot, re-offer a lot for sale (including after 
he fall of the hammer) if he or she believes there may be 
error or dispute and take such other action as he or she 
deems reasonably appropriate. Phillips shall have no liability 
whatsoever for any such action taken by the auctioneer. 

f any dispute arises after the sale, our sale record is 
conclusive. The auctioneer may accept bids made by a 
company affiliated with Phillips provided that the bidder 
does not know the reserve placed on the lot. 


(c) The auctioneer will commence and advance the 
bidding at levels and in increments he or she considers 
appropriate. In order to protect the reserve on any lot, 
the auctioneer may place one or more bids on behalf of 
the seller up to the reserve without indicating he or she 
is doing so, either by placing consecutive bids or bids 

in response to other bidders. If alotis offered without 
reserve, unless there are already competing absentee bids, 
the auctioneer will generally open the bidding at 

50% of the lot’s low pre-sale estimate. In the absence 

of a bid at that level, the auctioneer will proceed backwards 
at his or her discretion until a bid is recognized and will then 
advance the bidding from that amount. Absentee bids on 
no reserve lots will, in the absence 

of a higher bid, be executed at approximately 50% of 

the low pre-sale estimate or at the amount of the bid 

if itis less than 50% of the low pre-sale estimate. If there 

is no bid whatsoever on a no reserve lot, the auctioneer 
may deem such lot unsold. 

(d) The sale will be conducted in pounds sterling and 
payment is due in pounds sterling. For the benefit of 
international clients, pre-sale estimates in the auction 
catalogue may be shown in US dollars and/or euros 

and, if so, will reflect approximate exchange rates. 


Accordingly, estimates in US dollars or euros should 
be treated only as a guide. If a currency converter is 
operated during the sale, itis done so as a courtesy to 
bidders, but Phillips accepts no responsibility for any 
errors in currency conversion calculation. 

(e) Subject to the auctioneer’s reasonable discretion, 
the highest bidder accepted by the auctioneer will be 
the buyer and the striking of the hammer marks the 
acceptance of the highest bid and the conclusion of 

a contract for sale between the seller and the buyer. 
Risk and responsibility for the lot passes to the buyer 
as set forth in Paragraph 7 below. 


(f) If alotis not sold, the auctioneer will announce that 
it has been ‘passed’, ‘withdrawn’, ‘returned to owner’ 
or ‘bought-in’. 


(g) Any post-auction sale of lots offered at auction shall 
incorporate these Conditions of Sale and Authorship 
Warranty as if sold in the auction. 


6 Purchase Price and Payment 

(a) The buyer agrees to pay us, in addition to the hammer price 
of the lot, the Buyer’s Premium, plus any applicable value 
added tax (VAT) and any applicable resale royalty 

(the ‘Purchase Price’). The Buyer’s Premium is 27% of the 
hammer price up to and including £800,000, 21% of the 
portion of the hammer price above £800,000 up to and 
including £4,500,000 and 14.5% of the portion of the hammer 
price above £4,500,000. Phillips reserves the right to pay from 
our compensation an introductory commission to one or more 
third parties for assisting in the sale of property offered and 
sold at auction. 


(b) VAT is payable in accordance with applicable law. 
All prices, fees, charges and expenses set out in these 
Conditions of Sale are quoted exclusive of VAT. 


(c) If the Artist’s Resale Right Regulations 2006 apply to 
the lot, the buyer agrees to pay to us an amount equal to the 
resale royalty provided for in those regulations and we 
undertake to the buyer to pay such amount to the artist's 
collection agent. In circumstances where (i) we are on 
notice that the resale royalty is payable or (ii) we have 

not been able to ascertain the nationality of the artist, 

we will identify the lot with the symbol + after the 
estimate and will invoice the resale royalty to the buyer. 

If we subsequently determine that the nationality of the 
artist does not entitle him/her to the resale royalty on the 
lot, we will arrange a refund to the buyer of the amount of 
the royalty paid to us. If, after a sale in which we did not 
collect the resale royalty on a particular lot, we become 
aware that information provided to us prior to the auction 
concerning an artist’s nationality was incorrect and the 
artist is entitled to the resale royalty on the lot, the buyer 
shall pay the resale royalty to us upon receipt of an invoice. 


(d) Unless otherwise agreed, a buyer is required to pay 
for a purchased lot immediately following the auction 
regardless of any intention to obtain an export or import 
license or other permit for such lot. Payments must be made 
by the invoiced party in pounds sterling as follows: 
(i) Payments may be made by wire transfer. Our account 
details are available on our website. Please reference 
the relevant invoice number when making payment. 


Alternatively, payment can be made by credit card 

for invoices of £30,000 or less. We accept American 

Express, Visa, MasterCard and UnionPay (UnionPay 

for in person transactions only). 
(e) Title in a purchased lot will not pass until Phillips has 
received the Purchase Price for that lot in cleared funds. 
Phillips is not obliged to release a lotto the buyer until title in 
the lot has passed and appropriate identification has been 
provided, and any earlier release does not affect 
the passing of title orthe buyer's unconditional obligation to 
pay the Purchase Price. 


7 Collection of Property 

(a) Phillips will not release a lot to the buyer until we have 
received payment of its Purchase Price in full in cleared 
funds, the buyer has paid all outstanding amounts due to 
Phillips or any of our affiliated companies, including any 
charges payable pursuant to Paragraph 8 (a) below, and 
the buyer has satisfied such other terms as we in our 
sole discretion shall require, including providing 
information and documentation we require to satisfy our 
customer due diligence and verification checks for 
Know Your Customer compliance purposes and 
completing any anti-money laundering or anti-terrorism 
financing and sanctions checks. As soon as a buyer has 
satisfied all of the above conditions, he or she should 
contact us at +44 (0) 207 318 4081 or +44 (0) 207 318 
4082 to arrange for collection of purchased property. 


(b) The buyer must arrange for collection of a purchased 
lot within seven days of the date of the auction. After the 
auction, we will transfer all lots to offsite fine art storage 
facilities. Details will be included in the buyer information 
packs sent to buyers after the auction. Purchased lots 
are at the buyer’s risk, including the responsibility for 
insurance, from (i) the date of collection or (ii) seven days 
after the auction, whichever is the earlier. Until risk 
passes, Phillips will compensate the buyer for any loss 
or damage to a purchased lot up to a maximum of the 
Purchase Price paid, subject to our usual exclusions for 
loss or damage to property. 


(c) As a courtesy to clients, Phillips will, without charge, 
wrap purchased lots for hand carry only. We do not provide 
packing, handling, insurance or shipping services. We will 
coordinate with shipping agents instructed by the buyer, 
whether or not recommended by Phillips, in order to 
facilitate the packing, handling, insurance and shipping of 
property bought at Phillips. Any such instruction is entirely 
atthe buyer's risk and responsibility, and we will not be liable 
for acts or omissions of third party packers or shippers. 
Property will be collected by the buyer at the pointitis 
released in the sale location by Phillips to the buyer or toa 
third-party shipper acting for the buyer. The buyer is 
responsible for paying any import duties and local taxes 
payable to import the Property to its final destination. 


(d) Phillips will require presentation of government-issued 
identification prior to release of alot to the buyer or the 
buyer’s authorized representative. 


8 Failure to Collect Purchases 

(a) Lots will be held for collection from our offsite storage 
facilities for thirty (30) days after the auction free of charge. 
Storage charges and property release fees will apply after 
this 30-day period for any lots which have not been 
collected. Details ofthe applicable storage charges will be 
confirmed to buyers in the buyer information pack they will 
receive after the auction. Purchased lots will not be released 
to the buyer until the Purchase Price and all charges have 
been paid in full. 


(b) If a purchased lot is paid for but not collected within six 
months of the auction, the buyer authorizes Phillips, upon 
notice, to arrange a resale of the item by auction or private 
sale, with estimates and a reserve set at Phillips's 
reasonable discretion. The proceeds of such sale will be 
applied to pay for storage charges and any other 
outstanding costs and expenses owed by the buyer to 
Phillips or our affiliated companies and the remainder will 
be forfeited unless collected by the buyer within two years 
ofthe original auction. 


9 Remedies For Non-Payment 

(a) Without prejudice to any rights the seller may have, 

ifthe buyer without prior agreement fails to make payment 
of the Purchase Price for a lot in cleared funds within seven 
days of the auction, Phillips may in our sole discretion 
exercise one or more of the following remedies: (i) store the 
lot at Phillips‘s premises or elsewhere at the buyer's sole risk 
and expense; (ii) cancel the sale of the lot, retaining any 
partial payment of the Purchase Price as liquidated 
damages; (iii) reject future bids from the buyer or render 
such bids subject to payment of a deposit; 

(iv) charge interest at 12% per annum from the date payment 
became due until the date the Purchase Price 

is received in cleared funds; (v) subject to notification of the 
buyer, exercise alien over any of the buyer’s property which 
is in the possession of Phillips and instruct our affiliated 
companies to exercise alien over any of the buyer’s 
property which is in their possession and, in each case, no 
earlier than 30 days from the date of such notice arrange the 
sale of such property and apply the proceeds to the amount 
owed to Phillips or any of our affiliated companies after the 
deduction from sale proceeds of our standard vendor’s 
commission, all sale-related expenses and any applicable 
axes thereon; (vi) resell the lot by auction or private sale, 
with estimates and a reserve set at Phillips’s reasonable 
discretion, it being understood that in the event such resale 
is for less than the original hammer price and Buyer's 
Premium for that lot, the buyer will remain liable for the 
shortfall together with all costs incurred in such resale; (vii) 
commence legal proceedings to recover the hammer price 
and Buyer’s Premium for that lot, together with interest and 
he costs of such proceedings; (viii) set off the outstanding 
amount remaining unpaid by the buyer against any amounts 
which we or any of our affiliated companies may owe the 
buyer in any other transactions; (ix) release the name and 
address of the buyer to the seller to enable the seller to 
commence legal proceedings to recover the amounts due 
and legal costs; or (x) take such other action as we deem 
necessary or appropriate. 


(b) The buyer irrevocably authorizes Phillips to exercise 
alien over the buyer’s property which is in our possession 
upon notification by any of our affiliated companies 
that the buyer is in default of payment. Phillips will 


notify the buyer of any such lien. The buyer also irrevocably 
authorizes Phillips, upon notification by any of our affiliated 
companies that the buyer is in default of payment, to pledge 
the buyer’s property in our possession by actual or 
constructive delivery to our affiliated company as security 
for the payment of any outstanding amount due. Phillips 
will notify the buyer if the buyer’s property has been 
delivered to an affiliated company by way of pledge. 


(c) If the buyer is in default of payment, the buyer irrevocably 
authorizes Phillips to instruct any of our affiliated companies 
in possession of the buyer’s property to deliver the property 
by way of pledge as the buyer’s agent to a third party 
instructed by Phillips to hold the property on our behalf as 
security for the payment of the Purchase Price and any 
other amount due and, no earlier than 30 days from the date 
of written notice to the buyer, to sell the property in such 
manner and for such consideration as can reasonably be 
obtained ona forced sale basis and to apply the proceeds to 
any amount owed to Phillips or any of our affiliated 
companies after the deduction from sale proceeds of our 
standard vendor’s commission, all sale-related expenses 
and any applicable taxes thereon. 


10 Rescission by Phillips 

Phillips shall have the right, but not the obligation, to rescind 
a sale without notice to the buyer if we reasonably believe 
that there is a material breach of the seller’s representations 
and warranties or the Authorship Warranty or an adverse 
claim is made by a third party. Upon notice of Phillips 
election to rescind the sale, the buyer will promptly return 
the lot to Phillips, and we will then refund the Purchase Price 
paid to us. As described more fully in Paragraph 14 below, 
the refund shall constitute the sole remedy and recourse of 
the buyer against Phillips and the seller with respect to such 
rescinded sale. 


11 Export, Import and Endangered Species Licences 
and Permits 

Before bidding for any property, prospective buyers are 
advised to make their own enquiries as to whether a licence 
is required to export a lot from the UK or to import it into 
another country. 


Items containing Endangered Species material 
Prospective buyers are advised that some countries 
prohibit the import of property made of or incorporating 
plant or animal material, such as coral, crocodile, ivory, 
whalebone, Brazilian rosewood, rhinoceros horn or 
tortoiseshell, irrespective of age, percentage or value. 
Accordingly, prior to bidding, prospective buyers 
considering exporting purchased lots, should familiarize 
themselves with relevant export and import regulations of 
the countries concerned. Please note that the US prohibits 
the importation of any item containing African elephant 
ivory. Asian elephant ivory may be imported in to the US 
only if accompanied by independent scientific analysis of 
the continent of origin and confirmation the object is more 
than 100 years old. 


With regard to any item containing endangered species 
other than elephant ivory, an importer into the US must 
provide documented evidence of the species identification 
and age of an object in order to demonstrate that the item 
qualifies as an antique. This will require the buyer to obtain 
an independent appraisal certifying the species of 


endangered material on the object and certifying that the 
object is not less than 100 years of age. A prospective buyer 
planning to import an object containing endangered species 
into the US may not rely on Phillips cataloguing to establish 
the species of endangered material on the object or to 
establish the age of the object and must consult witha 
qualified independent appraiser prior to placing a bid on the lot. 


Itis solely the buyer’s responsibility to comply with these 
laws and to obtain any necessary export, import and 
endangered species licences or permits. Failure to obtain a 
licence or permit or delay in so doing will not justify the 
cancellation of the sale or any delay in making full payment 
for the lot. As a courtesy to clients, Phillips has marked in the 
catalogue lots containing potentially regulated plant or 
animal material, but we do not accept liability for errors or for 
failing to mark lots containing protected or regulated species. 


Export, Import, Sales and/or Use Taxes 

Buyers should note that they are responsible for all charges, 
duties and taxes related to the exportation and importation 
of lots shipped by them or shipped on their behalf, including 
any applicable Sales and/or Use Taxes which may be due on 
importing the property to the United States. 


Export and Import Bans and Restrictions 

Buyers should note that the export of items offered for sale 
in this Auction to certain countries (including Russia and 
Belarus) may be prohibited pursuantto Government 
sanctions and other regulatory measures in force from time 
to time. Please contact the department organising the 
auction for further details. 


12. US Imports 

Customs Tariffs 

Buyers intending to import property into the United States 
of America should note that US Customs may charge an 
additional import duty upon the importation of 

(i) products manufactured or created in mainland China and 
(ii) printed materials (including photographs, prints, 
lithographs, books and designs) printed in the UK or Germany. 


Phillips will mark with a symbol lots which may be subject 

to additional US import tariffs, where this is known to us. 
Please note, however, that any such markings are done by 
us only as aconvenience to bidders. Phillips does not accept 
liability for errors including failing to mark lots accurately or 
for the absence of any marking. 


13 Personal Data 

(a) You acknowledge and understand that we may 
process your personal data (including potentially special 
category data) in accordance with our Privacy Policy as 
published at www.phillips.com or available by emailing 
dataprotection@ phillips.com. 


(b) Our Privacy Policy sets out: (i) the types of personal data 
we will or may collect and process; (ii) the purposes for 
which we will or may process your personal data (including for 
example the provision of auction, private sale and related 
services; the performance and enforcement of these terms 
and conditions; the carrying out of identity and credit checks; 
keeping you informed about upcoming auctions, exhibitions 
and special events; and generally where reasonably necessary 
in the management and operation of our business); (iii) the 
lawful bases on which we rely in undertaking our processing of 


your personal data; (iv) your rights in respect of our processing 
of your personal data; and (v) various other information as 
required by applicable laws. 


(c) Phillips premises and sale and exhibition venues are subject 
to CCTV video surveillance and recording for security, client 
service and bid monitoring purposes and will be filmed during 
the auction for simultaneous live broadcast on our and third 
party websites and applications. By remaining inthese areas, 
you acknowledge that you may be photographea, filmed and 
recorded and grant your permission for your likeness and voice 
to be included in such recordings. If you do not wish to be 
photographed or filmed or appear in such recordings, please 
speak to a member of Phillips staff. 


Your communications with Phillips, including by telephone 
and online (e.g. telephone and on-line bidding) may also be 
recorded for security, client service and bid monitoring 
purposes. Where we record such information we will 
processitin accordance with our Privacy Policy available 
atwww.phillips.com. 


14 Limitation of Liability 

(a) Subject to sub-paragraph (e) below, the total liability 
of Phillips, our affiliated companies and the seller to the 
buyer in connection with the sale of a lot shall be limited to 
the Purchase Price actually paid by the buyer for the lot. 


(b) Except as otherwise provided in this Paragraph 14, none of 
Phillips, any of our affiliated companies or the seller (i) is liable 
for any errors or omissions, whether orally or in writing, in 
information provided to prospective buyers by Phillips or any 
of our affiliated companies or (ii) accepts responsibility to any 
bidder in respect of acts or omissions, whether negligent or 
otherwise, by Phillips or any of our affiliated companies in 
connection with the conduct of the auction or for any other 
matter relating to the sale of any lot. 


(c) All warranties other than the Authorship Warranty, 
express or implied, including any warranty of satisfactory 
quality and fitness for purpose, are specifically excluded 
by Phillips, our affiliated companies and the seller to the 
fullest extent permitted by law. 


(d) Subject to sub-paragraph (e) below, none of Phillips, 
any of our affiliated companies or the seller shall be liable 
to the buyer for any loss or damage beyond the refund of 
the Purchase Price referred to in sub-paragraph (a) above, 
whether such loss or damage is characterised as direct, 
indirect, special, incidental or consequential, or for the 
payment of interest on the Purchase Price to the fullest 
extent permitted by law. 


(e) No provision in these Conditions of Sale shall be deemed to 
exclude or limit the liability of Phillips or any of our affiliated 
companies to the buyer in respect of any fraud or fraudulent 
misrepresentation made by any of us or in respect of death or 
personal injury caused by our negligent acts or omissions. 


15 Copyright 

The copyright in all images, illustrations and written 
materials produced by or for Phillips relating to a lot, 
including the contents of this catalogue, is and shall 
remain at all times the property of Phillips and, subject 
to the provisions of the Copyright, Designs and Patents 
Act 1988, such images and materials may not be used 


by the buyer or any other party without our prior written 
consent. Phillips and the seller make no representations 
or warranties that the buyer of a lot will acquire any 
copyright or other reproduction rights in it. 


16 General 

(a) These Conditions of Sale, as changed or supplemented as 
provided in Paragraph 1 above, and Authorship Warranty 
set out the entire agreement between the parties with 
respect to the transactions contemplated herein and 
supersede all prior and contemporaneous written, oral or 
implied understandings, representations and agreements. 


(b) Notices to Phillips shall be in writing and addressed 
to the department in charge of the sale, quoting the 
reference number specified at the beginning of the sale 
catalogue. Notices to clients shall be addressed to the 
last address notified by them in writing to Phillips. 


(c) These Conditions of Sale are not assignable by any 
buyer without our prior written consent but are binding 
on the buyer’s successors, assigns and representatives. 


(d) Should any provision of these Conditions of Sale be held 
void, invalid or unenforceable for any reason, the remaining 
provisions shall remain in full force and effect. No failure by 
any party to exercise, nor any delay in exercising, any right or 
remedy under these Conditions of Sale shall act as a waiver 
or release thereof in whole or in part. 


(e) No term of these Conditions of Sale shall be enforceable 
under the Contracts (Rights of Third Parties) Act 1999 by 
anyone other than the buyer. 


17 Law and Jurisdiction 

(a) The rights and obligations of the parties with respect 
to these Conditions of Sale and Authorship Warranty, 

the conduct of the auction and any matters related to any 
of the foregoing shall be governed by and interpreted in 
accordance with English law. 


(b) For the benefit of Phillips, all bidders and sellers 

agree that the Courts of England are to have exclusive 
jurisdiction to settle all disputes arising in connection with 
all aspects of all matters or transactions to which these 
Conditions of Sale and Authorship Warranty relate or apply. 
All parties agree that Phillips shall retain the right to bring 
proceedings in any court other than the Courts of England. 


(c) All bidders and sellers irrevocably consent to service 
of process or any other documents in connection with 
proceedings in any court by personal service, delivery 

by mail or in any other manner permitted by English law, 
he law of the place of service or the law of the jurisdiction 
where proceedings are instituted at the last address of 
he bidder or seller Known to Phillips. 


Authorship Warranty 


Phillips warrants the authorship of property in this auction 
catalogue described in headings in BOLD or 
CAPITALIZED type for a period of five years from date of 
sale by Phillips, subject to the exclusions and limitations set 
orth below. 


(a) Phillips gives this Authorship Warranty only to the original 
buyer of record (i.e., the registered successful bidder) of 

any lot. This Authorship Warranty does not extend to (i) 
subsequent owners of the property, including purchasers 

or recipients by way of gift from the original buyer, heirs, 
successors, beneficiaries and assigns; (ii) property where the 
description in the catalogue (including descriptions accessed 
via QR Codes appearing in this catalogue) states that there 

is aconflict of opinion on the authorship of the property; 

(iii) property where our attribution of authorship was on the 
date of sale consistent with the generally accepted opinions 

of specialists, scholars or other experts; (iv) property whose 
description or dating is proved inaccurate by means of scientific 
methods or tests not generally accepted for use at the time of 
he publication of the catalogue or which were at such time 
deemed unreasonably expensive or impractical to use or likely 
in our reasonable opinion to have caused damage or loss in 
value to the lot; or (v) property where there has been no material 
oss in value from the value of the lot had it been as described in 
he heading of the catalogue entry. 


(b) In any claim for breach of the Authorship Warranty, Phillips 
reserves the right, as a condition to rescinding any sale under 
his warranty, to require the buyer to provide to us at the buyer’s 
expense the written opinions of two recognized experts 
approved in advance by Phillips. We shall not be bound by any 
expert report produced by the buyer and reserve the right to 
consult our own experts at our expense. If Phillips agrees to 
rescind a sale under the Authorship Warranty, we shall refund to 
the buyer the reasonable costs charged by the experts 
commissioned by the buyer and approved in advance by us. 


(c) Subject to the exclusions set forth in subparagraph 

(a) above, the buyer may bring aclaim for breach of the 
Authorship Warranty provided that (i) he or she has notified 
Phillips in writing within three months of receiving any 
information which causes the buyer to question the authorship 
of the lot, specifying the auction in which the property was 
included, the lot number in the auction catalogue and the 
reasons why the authorship of the lotis being questioned and 
(ii) the buyer returns the lot to Phillips to the saleroom in which 
it was purchased in the same condition as at the time of its 
auction andis able to transfer good and marketable title in the 
lot free from any third party claim arising after the date of the 
auction. Phillips has discretion to waive any of the foregoing 
requirements set forth in this subparagraph (c) or 
subparagraph (b) above. 


(d) The buyer understands and agrees that the exclusive 
remedy for any breach of the Authorship Warranty shall be 
rescission of the sale and refund of the original Purchase Price 
paid. This remedy shall constitute the sole remedy and 
recourse of the buyer against Phillips, any of our affiliated 
companies and the seller and is in lieu of any other remedy 
available as a matter of law or equity. This means that none of 
Phillips, any of our affiliated companies or the seller shall be 
liable for loss or damage beyond the remedy expressly 
provided in this Authorship Warranty, whether such loss 

or damage is characterized as direct, indirect, special, 
incidental or consequential, or for the payment of interest 
onthe original Purchase Price. 


PHILLIPS 


Please return this form by email to bidslondon@phillips.com at least 24 hours before the sale. 
Please read carefully the information in the right column and note that it is important that you indicate 


whether you are applying to bid as an individual or on behalf of a company. 


Please selectthe type of bid you wish to make with this form (please select one): 


In-person 
Absentee Bidding 
Telephone Bidding 


Please indicate in what capacity you will be bidding (please select one): 
As a private individual 
On behalf of a company 


Sale Title Sale Number 


Paddle Number 


Sale Date 


Title First Name Surname 


Company (if applicable) Account Number 


VAT number (if applicable) 


Address 

City State/Country 
Post Code 

Phone Mobile 

Email Fax 


Phone number to call at the time of sale (for Phone Bidding only) 


1. 2. 


Preferred Bidding Language (for Phone Bidding only) 


Please complete the following section for telephone and absentee bids only 


Lot number 
In Consecutive Order 


Brief description 


Maximum pound sterling price* 
Absentee Bids Only 


* Excluding Buyer’s Premium and VAT 


Signature 


By submitting this form you confirm your registration/bid(s) as above and accept the Conditions of Sale of Phillips 


as stated in the catalogues and on our website. 


30 Berkeley Square, London, W1J 6EX 
phillips.com +44 20 7318 4010 
bidslondon@phillips.com 


Private Purchases: Proof of identity in the form of government-issued 
identification and recent proof of address will be required. 


Company Purchases: If you are buying under a business entity, we require a copy of 
government-issued identification (such as the certificate of incorporation) as well as 
proof of owners (including ultimate beneficial owners) and directors to verify the status 
of the company. This should be accompanied by an official document confirming the 
company’s EU VAT registration number, if applicable, which we are now required by 
HMRC to hold. 


Conditions of Sale: All bids are placed and executed, and all lots are sold and 
purchased, subject to the Conditions of Sale available online at phillips.com. Please 
read them carefully before placing a bid. Your attention is drawn to Paragraph 4 of the 
Conditions of Sale. 


If you cannot attend the sale, we can execute bids confidentially on your behalf. 


Phillips charges the successful bidder a commission, or Buyer’s Premium, on the 
hammer price of each lot sold. The Buyer’s Premium is payable by the buyer as part 
of the total purchase price at the following rates: 27% of the hammer price up to and 
including £800,000, 21% of the portion of the hammer price above £800,000 up 
to and including £4,500,000 and 14.5% of the portion of the hammer price above 
£4,500,000. 


“Buy” or unlimited bids will not be accepted. Alternative bids can be placed by using the 
word “OR” between lot numbers. 


For absentee bids, indicate your maximum limit for each lot, excluding the Buyer’s 
Premium and any applicable VAT. Your bid will be executed at the lowest price taking into 
account the reserve and other bidders. On no reserve lots, in the absence of other bids, 
your bid will be executed at approximately 50% of the low pre-sale estimate or at the 
amount specified, if less than 50% of the low estimate. 


Your bid must be submitted in the currency of the sale and may be rounded down to the 
nearest amount consistent with the auctioneer’s bidding increments. 


If we receive identical bids, the first bid received will take precedence. 


Arranging absentee and telephone bids is a free service provided by us to prospective 
buyers. While we will exercise reasonable care in undertaking such activity, we cannot 
accept liability for errors relating to execution of your bids except in cases of wilful 
misconduct. Agreement to bid by telephone must be confirmed by you promptly in 
writing or by fax. Telephone bid lines may be recorded. 


Please submit your bids to the Bid Department by email to: bidslondon@phillips.com or 
by fax at +44 20 7318 4035 atleast 24 hours before the sale. You will receive confirmation 
by email within one business day. To reach the Bid Department by phone please call 
+44 20 7318 4045. 


Absent prior payment arrangements, please provide a bank reference. Payment for lots 
can be made by wire transfer, credit card (up to £30,000 per auction) using Visa, American 
Express, Mastercard or Union Pay (for in person transactions only) and UK debit cards. 


Lots cannot be collected until payment has cleared and all charges have been paid. 


You will not have the right to cancel the sale of any lot purchased by you under the 
Consumer Contracts (Information, Cancellation and Additional Charges) Regulations 2013. 


By signing this Bid Form, you acknowledge and understand that we may process 
your personal data (including potentially special category data) in accordance with 
Phillips's Privacy Policy as published at www.phillips.com or available by emailing 
dataprotection@phillips.com. 


Phillip’s premises and sale and exhibition venues may be subject to video surveillance 
and recording. Telephone calls (e.g. telephone bidding) may also be recorded. We may 
process that information in accordance with our Privacy Policy. 


O Please tick this box to receive emails about upcoming sales, exhibitions, and 
special events offered by members of the Phillips group, as referenced in 
our Privacy Policy available on our website at www.phillips.com, where you 
may also update your email preferences or unsubscribe at any time. 
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